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Hr. Harnby’s Choir. 


SOPRANO, ALTO, TENOR and BASS VOICES 
required for the above Choir. Ladies and gentlemen possessing 


] food voices and a knowledge of music, are requested to apply 


" 


& 


f ly by letter to the Secretary, Mr. Alfred H. Littleton, 
1, Berners-street, W. 


REBLE (Boys), TENOR and BASS Voices 
* are required in a City Church Choir. Two Services on Sun- 
,and a rehearsal in the week. Salary—Boys, well qualified, 
£6; Gentlemen, £5a year. Apply to the Rev. C. C. Collins, 
ry’s, Aldermanbury, E.C. 


OPRANO.—RE-ENGAGEMENT (temporary or 
| otherwise) as Leader in Church or Chpel Choir. Fully compe- 
; good references ; terms moderate, Y.Z , 198, Brompton-rd.S.W. 


IOPRANO BOY WANTED for a large Catho- 


Ye Church in a central district. Good voice and good reader 
ble. Address Organist, Novello and Co., 35, Peultry, E.C. 


ANTED for the Church of St. James’s, West- 
". moreland-street, Marylebone, TWO CHOIR BOYS, with a 
npn of Music; salary according to competency. Apply at 
hurch, on Friday evenings, at 6.30. 
ANTED, TWO LADIES (Sopranos), also a 
“TENOR and ALTO (Amateurs), for the Choir of St. 
nt’s Church, King William-street, City. Apply to Mr. 
helor, after services. 
ORISTER WANTED.—A Lad, not under 13, 


‘with good voice, to take the lead in Choral Services. To 
with the Organist. S. Mary’s, Longfieet, Poole. 


TER CATHEDRAL.—An ALO Singer 

will be required early in September. Stipend vetween £70 

£80 per annum. Applications, stating reference, qualifications, 

age, to be addressed to the,Rev. the Precentor, Abbey Court, 
ter, on or before August 13th. 


VACANCY for a TENOR, in a Surpliced Choir ; 
one rehearsal a week. Salary £10 a year. Apply at the 
, after evening service on Sundays, 8S. Luke's, Chelsea. 


Te TENORS (Communicants) are Wanted for 





























. the Surpliced Choir of a Parish Church, half an hour's ride 
Euston ; restored church; full choral services; new organ. 


» giving references, and stating salary required, Rev. 
D, M., Noveilo and Co., Berners-street, W. 


» #MARLISLE CATHEDRAL.—A TENOR voice 

, required. Salary £80 per annum. The duties are to attend 

‘two daily services, and also to attend practice when required by 

Organist. A good knowledge of Cathedral music will be re- 

land no one will be pted as a didate whose age is 

» wove 27. Applications and testimonials to be sent to the Rev. 

+ Precentor Whitmore, Brunswick-street, Carlisle, who wiil give 
9 t information to those who may be selected for trial. 


| I)NGAGEMENT Wanted, Catholic Church, knows 
Service thoroughly; good reader; tenor. W.G., 35, Fitzroy-sq. 


§ MARY, BOLTONS, WEST BROMPTON.— 
e 
in 














Voluntary Surpliced Choir.—There are sevetal VACANCIES 

this first-rate choir for efficient AMATEURS with good voices 

4 and Bass). Apply to the Organist, Mr. Horace Buttery, at 

ee Church (bottom of Gilston-road, Fulham-road, S.W.), on 
f lay or Thursday evenings, about 8 o'clock. 


TENOR and BASS Voice required for the 
Choir of St. Matthew's, City-road. Full Choral Service, with 


ms. Apply to the Organist, after Evensong, Wednesdays or 
lays. Surpliced Choir. 








BARITONE and CONTRALTO wish RE-EN- 
GAGEMENTS in Charch Choirs. Highest references given. 

dd: G., Musical Times office, 1, Berners-street, W. 
CONCERT TOURIST PARTIES, ENTER- 
“TAINERS, &c.—Mr. Epwarp J. Spark, Hon Sec. Worcester 


Society, Concert Agent, &c. Pianoforte, Harmonium, and 
Saloon, 54, High-street, Worcester. 








NEW SONGS 
CH. GOUNOD. 


“ QUEEN OF LOVE.” Words from “ Lyrical Poems,” 
by Francis Turner Paterave. Dedicated to, and Sung 
by, Mrs. WeLpon. 4s. 

“SWEET BABY, SLEEP.” 
George Wiruer (1641). 
“Book of Praise.” 
Wetpon. 4s. 

London: Novello, Ewer, and Co. 


SUNG BY MADAME ADELINA PATII AT THE FLORAL 
HALL CONCERTS. 


SANCTA MARIA, 


Song. Dedicated to Her Majesty, Marre Henrietre Anne, Queen 
of the Belgians. The Words translated from the French of 
J. Bertrand, by H. W. Dulcken, Ph.D. 


THE MUSIC COMPOSED BY 


J. FAURE, of the Opera. 


Price 4s. 


NOVELLO’S OCTAVO EDITION OF OPERAS. 
ROSSINI’S. IL BARBIERE, 


With Italian and English Words. Edited and translated by NaTALra 
MacrarBeEy, Price 2s. 6d. in paper covers; 4s. scarlet cloth gilt. 
London: Novello, Ewer and Co. 


SONGS BY JOSEPH BARNBY. 


MY GOLDEN SHIP. Compass F to F (an octave) 

I SIT ALONE. Compass D to F (a tenth) feo ott 
IN SPRING TIME. D to D (an octave) ... ei ” 
THE RAINY DAY. C to F (an eleventh) : cae 
FORGET ME NOT. E to F (a ninth) 


THE. ROSE AND THE NIGHTINGALE. Sung by 
Mr. Cummings. Compass F te G (a ninth) és : 


THE WRECKED HOPE. Sung by Madame Patey and 
Madlle. Drasdil. Compass from A to E (a twelfth) pha 


HOW FADES THE LIGHT. Compass C to E (a tenth) ... 
Sold at half price. 
London: Novello, Ewer and Co., 1, Berners Strect, and 35, Poultry. 


Lullaby. Words by 
From Sir Roundell Palmer’s 
Dedicated to, and Sung by, Mrs. 
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SONGS AND DUETS BY 
ANTON RUBINSTEIN. 


The English Version by NataLra MAcraRREN, 


A 
° 
~ 


THE ANGEL. Duet 
THE MINSTREL. Song ae 
THOU'’RT LIKE UNTO A FLOWER. Song 
MORNING SONG até 
EVENING SONG 
BIRDIE. Duet ens 
SONG FROM EGMONT ‘ 
. SPRING SONG 8 oop we 
THE MOUNTAIN CRAIG. Song 
. WANDERER'S NIGHT SONG. Duet 

Sold at half price. 
London: Novello, Ewer and Co. 
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PROFESSIONAL NOTICES. 


MRS. ALFRED J. SUTTON (Soprano) 
1» open to engagements for Concerts and Oratorios. 
54, Duchess-ronad Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios. Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pim'ico, 8.W. 
MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, 
MIsS SUPHI”) FREEMAN (Soprano), 

For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 
MISS ELLEN GLANVILLE (Soprano.) 
Engagements for Concerts, Operetta, and Oratorio, in town or 
country. Address 2, Percy-ter. Ladbroke Grove-rd. Notting-hill, W. 
MISS RUTH HARLOW (Coutralto), 

(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 

MR. STEDMAN (Tenor). 

Address 1, Berners-street, W. 























A GENTLEMAN, of some experience in Church 
Music and Organ Playing, is desirous of assisting in the 
Musical Services of a Church where there is Choral Service, No 
compensation will be asked for the services rendered, except the 
use of the organ. The neighbourhood of London will be preferred, 
Address Alpha, Novello and Co. 


RGAN.—To be SOLD CHEAP, a CO ORGAN, 

2 sets of keys, from CC to F, and 23 octaves of pedals from 

CCC to E, equal to new, and suitable for church or chapel. Can be 
seen at Jno. Whittaker’s, 22, Church-street, Ashton-under-Lyne, 


DWARD GREAVES obtained Honourable Men. 
tion at the Exhibition of 1851, and Medal at the Paris Ey. 
hibition, 1855. 

ZZ[OLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE AOLIAN MUTE (a combination of the “A” Zolian 
Pitch-pipe and the Mute), for the Violin. 

ILUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


ge PATENT PORTABLE METRONOME, a 

very complete and perfect instrument for measuring time in 
music. ‘om its small dimensions, and practical usefulness, it jg 
adapted for all classes of musicians and singers. Price, with cage 
der, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, &; 











MR. GREENHILL (Tenor.) 


For Concerts, Pupils, &c., 1. St. George’s-terrace, Kilburn. 


JAMES BARNBY (Tenor). 
For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 


CHARLES HEYWOOD (Tenor), 
(Foundling Hospital). Operas, Concerts, Oratorios, Dinners, &c. 
Address 15, Orange-street, Bloomsbury-square, W.C. 


MR. C. J. BISHENDEN (the celebrated Bass). 
For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaith waite-road, Lewisham, S8.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarioneta, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strin Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kin List sent for 
stamp. 29, Minories, London, E. 
RUSSELL'S MUSICAL INSTRUMENTS. A 
Vig ede AS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. 
Self-Instruction books. Instruments repaired or exchanged. Price 
lists free. J. Russell, 158. Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonial: 
etree Music to suit any kind of band Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professiona’ 
and amateur bands in the Uni: Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


P. SAWDAY, First Class Pianoforte Manu- 

facturer to the Trade only, will forward on application, per 
post, a Revised and Illustrated List with prices. A constant and 
increasing demand for these instruments in South America and 
India, is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, W. 


VS hgorey IUMS, Best Quality only, full compass, 
£4 15s. ; 3 stops, £5 12s,; 5 stops, £6 12s.; 7 stops, £6 lds. 
8 stops, £8 17s. 6d.: 10 siops, £11 11s., &c. Warranted and packed 
free. Price lists of all kinds of Musical Instruments post-free. 
B. W. Edward Trost, Great Eastern Musical Instrument Ware- 

house, 263, Whitechapel-road, London. 


(pean FACTORY, 141, Stanhope-street, Hamp- 

stead-road.—T. Norton has for Sale or Hire, Organs fron 
four to fourteen stops; organs bought or taken in exchange ; esti- 
mates for repairs and enlargement; amateurs supplied organs fo: 
practice ; pedals to pianofortes. 









































and susp , 
Electro-plated, 8s. ; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac 


cordions, &c. 
Manufactory, 76. Milton-street. Sheffield. 


MPORTAN'T to MUSICIANS and BANDS now 

forming.— The best and cheapest house in the trade for 
Cornets, Sax-Horns, and Monster Circular Basses, manufactured 
on the premises, a special warranty given with each instrument, 
Prices and patterns post-free. Address Thomas Campton, Burbage, 
Leicestershire. To be Sold, all in very good condition, Pda 





Bass, machine head, rich toned, £3; 1 Brass Clarinett, E 
tube, 14 keys, and 2 ring holes, nearly new, £1 15s.; 1 E 
Bass, £1 188 ; 1 BD Baritone, £1 8s.; 1 EDP Circular Tenor, £1 5s; 
1 Ep Tenor, French make, 18s.; 1 BY Euphonium, £1 15s.: 1 Bass 
Trombone, 3 pistons, £1 12s.; 1 Besson Cornet, £1; 1 Curtols 
Cornet, detached bell. £1 6s.; 1 short-action Cornet, oval wind 
ways, £1 58.; 1 ordinary model Cornet, 10s.; 1 E? Soprano, 1%. 
Instruments tuned and repaired, and taken in exchange, addres 
as above. 


O PIANOFORTE DEALERS and MUSIC. 
_ SELLERS.—The West Central Pianoforte Works, noted for 
the best and cheapest Pianofortes in the trade; every instrument 
warranted. Price list on application. 9, New Inn-yard, Tottenham- 
ceurt-road, London. 


RGANS for SALE, Second-hand, in Good Con- 

dition.—OngE, 10 stops, pedals and bourdons, 13 ft. 6 in. high; 
illuminated and gold front; 2 manuals; composition pedals.—Qms, 
8 stops; sliding key-board; hand and foot blower; 1} octaves of, 
German pedals, remove at pleasure; gilt front.—SzveRat small 
Portable Organs, from 1 to 4 stops; very cheap; may be had, for 
church or chapel. on easy terms. Enquire at Green's Organ and 
Metal Pipe Factory, Ipswich. 


RGANS.—E. Horsett Pursroox, Organ 

Builder, Lower Tooting, 8.W. Organs with one manual, 
from 25 guineas; two manuals, 23 octaves of pedals, and couplers, 
from 55 guineas. 


Pascall’s Boice FSujubes. ~ i 


Strongly recommended to Singers and Public Speakers. 
Agreeable and effective. In boxes only, Sixpence and One Shil- 
ling each, or post free for eight and fourteen stamps. None 
genuine without the name and address on each box.—Jas. Pascal, 
21, Wells-street, Oxford-street, London, W. 

REAKFAST.—EPPS’S COCOA.—The Civil 
Service Gazette remarks :—‘‘ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutri ; 
and by a careful application of the fine properties of well a 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ billa” ' 
— COCOA. 


Y coetead UL—COMFORTING. 


, double 
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aaa COCOA. 


REAKFAST. —EPPS’S COCOA. The vey 
ble character of this preparation has rendered it 

zeneral favourite. Made simply with boiling water or milk. Bold 
inly in tin-lined packets, labelled “ James Epps and Co., hommept- 
thie chymists, London.” Also makers of Epps's Glycerine Jujube 








for coughs; and of Epps’s Cacdoine, a Thin Evening beverage. 
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ARGAN for SALE, nearly new, with 6 stops, 
|J 2 octaves of C pedals, 3 composition pedals, and hand and 
foot blower. In handsome case, with gilt front pipes. Takes up 
5 ft. 4in. by 3 ft. 4in., and 8 ft. high. Apply Mr. Joseph Pickering, 
Park Wood Springs, Sheffield. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 
the morning are executed the same day, or if in stock posted im- 
mediately if reqaired. Terms highly advantageous. 
London: B. Williams, 19, Paternos:er-row. 





OR SALE. a CHAMBER FINGER ORGAN, 
in handsome Spanish mahogany case; row and half of keys. 
Compass of great organ from GG to Fand GG; swell F to F. Three 
composition pedals, an octave and half of German pedals—contain- 
ing open diapason, stopped ditto, flute, principal, fifteenth, cremona 
in great organ; and dulciana, stopped diapason, principal, and 
hautboy in swell. Cost £160; to be scld at a sacrifice. Apply to 
Shouler and Son, auctioneers, Melton Mowbray. 


RGAN for SALE, suitable for Chamber or 
small Church; it has two sets of manuals, two and half octaves 
of pedals, and following stops—Great, CC to G. open diap., storped 
diap., dulciana, flute, principal, fifteenth. Sweil, CC to G. stopped 
diap., viol di gamba, principal, clarinett. Pedal, CCC to G@ 
stopped diap. 16 ft. tone, principal 8 ft. tone, couplers. swell to 
great, great to pedals. Apply to Mr. W. H. Cummings, Brackley- 
villas, Dulwich. 
ARREL ORGAN.—To be SOLD (cheaply), a 
Barrel Organ, suitable for a Country Church. Has 36 of the 
best known Hymn Tanes and Chants, on three barrels. Built by 
Flight and Robson, at a cost of 70 guineas. Address E.0O.S., 
Messrs. Novello, 1, Berners-street, W. 


KGAN.—A fine-toned CHAMBER ORGAN for 

SALE, in splendid polished mahogany case, with carved elabo- 

rate front. A really beautiful instrument, both as regards bui'd 

and appearance. Six stops and pedals; hand and foot biower. Fur- 
ther particulars at H. Millington’s Pianoforte Saloon, Trowbridge. 


HAMBER ORGAN for SALE, suitable also 
for a small church; built by Hill. Has three manuals—great 
organ, 6 stops; choir organ, 5 stops; swell organ, 6 stops. Pedal 
bourdon CCC to E, 3 couplers, and 3 composition pedals. Handsome 
mahogany case—height, 11 ft. 9 in.; depth, 6 ft. 2 in.; width, 
7 ft. 6 in. All in excellent order. Price 200 guineas. Address 
W. Hill and Son, 261, Euston-road, London, N.W. 


RGAN for SALE.—19 stops, 2 manuals, CC 

to G. 8 composition pedals, &c. Panelled pine case; gilt 

speaking front; excellent tone and power, and in first-rate con- 

dition, At present in a large place of worship. £190; a bargain. 
Address T. G, F, 2, Bridgewater-square, Barbican, E.C. 


RGAN for SALE, suitable for Church or 
Chapel. Two manuals, tenor C swell, 12 stops, 2 composition 
pedals, CC pedals, speaking gilt front pipes; has a rich powerful 
tone (will be sold a bargain); dark painted oak case—height, 
Ift.; depth, $ ft.; breadth, 7 ft.6in. Also a good second-hand 
HARP, double action; and a PEDAL HARMONIUM. J. Hoyland, 
23, Bow street, Sireffield. 


RGAN.—To be SOLD immediately, in conse- 
quence of the owner's ill health and removing toa distance, 
fine-tuned CC Organ, with two rows of keys, 16 stops, 5 couplers, 
an and composition pedals. Apply to A.B., 19, Clarence- 
Place, Gravesend. 


(pPGAN for SALE, new, very cheap; 7 stops, 
2 octaves of pedals ; Gothic case; compass CC toG. J.L., 
16, Fish-street-hill, E.C. 
epoaN HARMONIOM, £18. Fine tone, 2} sets 
of reeds; bourdon on full compass ; German pedals, with 
conpler to manuals; foot and hand blower. Smatier, £12. Manu- 
factured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland, N.. London. Send for List. 


Was TED, in good condition, an HARMONIUM, 
with two manuals, four or more rows of vibrators, two and 
@half octaves of pedals; Alexandre’s preferred. Address, stating 
lowest cash price, “ Hatmonium,” 27, High-street, Tewkesbury. 

UO BE SOLD, a new “ ALEXANDRE” HAR- 


MONIUM (price 100 guineas), in walnut case. Percussion 



































~ section, 2 manuals, 24 stops, 24 octaves of pedals, 8 rows of vibrators, 


swells, extra blower at the back, seat, &c., complete. This is 


an offer seldom to be met with. Present owner will take 75 guineas 


for it. Address A. J. F., Post-office, Greasbro, Rotherham. 





f1.0° BE SOLD, a magnificent CONCERT- 


GRAND, of celebrated foreign make, on the Steinway prin- 


= tiple, 74 octaves, G to C; rich tone and exquisite touch. Has been 


4 years. A most genuine bargain. Apply by letter to 
.N., Bismark-villa, Finchley, N. 





‘y LOLONCELLO for SALE.—A superior instru- 


ment by JossPpH GUARNERIUS, of great power and ‘purity 
of tone, in faultless condition. Date of make, 1733, For price and 


further particulars apply to the owner, T. M. Shuttleworth, Esq., 
Golden Hill, Leyland. near Preston, Lancashire. 





PUK SALE, price two guineas, an excellent LEC- 


TURE on our NATIONAL MUSIC. Address Beta, care of 
0 and Co. 


\FUSIC ENGRAVED, PRINTED, AND PUB- 
L LISHED in the best style, and on moderate terms, a state- 
ment of which sent on application by B. Williams, 19, Paternoster- 
row. 


GALty DE LECTURE, 230, Regent-street.— 
The Manager of the above rooms, begs to announce that the 
Hall, which is fitted with Sofa Stalls, etc., can be engaged every 


evening for Lectures, Soirées, Quartette Parties, etc., on moderate 
terms. For particulars apply to the manager. 


TOKE NEWINGTON ASSEMBLY ROOMS 
(Limited) TO BE LET for Concerts, Balls, Private Dramatic 








»| Entertainments, Dinners, Public Meetings, Private Parties, Lec- 


tures, &c. Large Hall seats 500 (numbered chairs). Lower Hall 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and ever 

modern convenience. For terms, &c., address Mr. Thomas W. 
Simons, Secretary, 25, Newington-green, N. 


NE GUINEA’S worth of MUSIC for 2s. 6d., 

slightly soiled, including the surplus of the past year’s issue. 

Post free, 2s. 10d. JamxEs SmitH & Son, 76, 74, and 72, Lord-street, 
Liverpool. 


MANUAL OF THE RUDIMENTS OF MUSIC, 

by Epwarp Hersert, Mus. Bac., Oxon, Organist of Sher- 

borne Abbey, &c. Limp cloth, 1s.; cloth boards, red edges, 1s, 6d. 
ndon: Novello, Ewer and Co. 


MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By RicHarD Mann, Organist of 
the Abbey Church, Cirencester, &c., 1s.6d. Contents :—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 

















time. London: Novello, Ewer and Co. 
TENTH EDITION. 
Price 1s, A specimen copy post free for 12 stamps. 
HE COLLEGIATE and SCHOOL 


SIGHT-SINGING MANUAL. 


For Cnorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For ScHOOLS.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cuorals. SocieT1Es.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Wood and Co, 


Recommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINCING CARD. 


Price 6d. 
FOR THE USE OF CHOIRS, NATIONAL AND VILLAGE 
SCHOOLS, AND SINGING CLASSES. 

London: Novello, Ewer and Co. Birmingham: Rassell, Ben- 
nett's-hill, Educational Company; with whom special arrange- 
ments may be made, when large numbers are required for National 
Schools, &e. 





Just published, price 6d., 7 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
Powe. MetcatFre, Author of “The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 


HE MUSICAL STANDARD.—A high class 

journal, containing original articles, reviews, correspondence, 
concert notices, together with foreign and home news of current 
events. A piece of vocal or instrumental music is pr nted with 
each number. Price 2d. weekly, through any newsagent; or 10s. 
per annum, post-free. 

Pub i-hed by G. Carr and Co., 27, Cannon-street, London. 
*No. 359 contains a minuet by Handel, written to conclude the 
overture tothe Messiah. 

*No. 360 contains an original “ Cradle Song.” by W. C. Levey. 


GLEES FOR MEN'S VOICES. 
UST READY.—The First Number of THE 
GLEE-SINGER’S HANDBOOK. Edited by R. Limrvs and T. 











Crampton, Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 
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NEW VOLUME METZLER AND CO.’S NEW LIST. 
e oo 
arabe “ PART I., NOW READY. Opt 
t ie PRACTICAL CHOIRMASTER.  Editeg ME 
or 0 UN ares by Dr. W. Spark. A quarterly publication of ontorvay Tim 
Bioun, Canticles, and other music, suitable for use in Diving ag 
Service. by 
i Part I. FOR JUNE CONTAINS :—= &., 
FOR THE ORGAN. 1. Te Deum Lesdamas (@ major) i. 
chiefly intende or arish 
ARRANGED BY JOHN HILES. Choirs x 8 potty wr Henry Smart. “a 
“s = uw . Introit “ Not unto us rd,”...Sir Julius Benedict. 
Vol. III., bound in cloth, 7s. 6d.: in Nine Books, 1s. each. . Kyrie Eleison... ... ‘ Sir Julius Benedict. Litt 
_—— 4, vey (Solo and Chorus) “Twill is bs 
BOOK XIX. love, O Lord” ++ ee «eB. Darnault, Org.S. Roch, Paris 
Andante (from a Quartett, Op. 81)... ..» Mendelssohn 5. Fult Anthem, “ PI lead thou my be 
I laid me down and slept (from an Anthem) ... Dr. 8. S. Wesley cause” .. me eae .-Rev. Sir F. A. G. Ouseley, Bart, She: 
Blessed are they that dwell in Thy house ... B. Tours 6. Offertory Sentences, "No. 1, Let 
Air.. Te ba ... Lindpaintner your light so shine” on rand ‘Prof. R. P. Stewart. Mus. Doe, 
A Hymnof Faith <. J. Barnby 7. A New = (Four-Part Har 
Hear us, O Saviour (From the Motett “ hig come mony On G) ... oe ave .~- William Spark, Mus. Doc, Seer 
near to the cross "’) ove «. Ch. Gounod Annual Seiaaigites, 8s.; including postage, 8s.6d. Singl2 number . In 
Lord, let us hear Ae: ooo x xi. - Mendelssohn to non-subscribers, 3s. Mer 
Lord God of Abraham ( sue - < niMenialsentivn ____ Metzler and Co., 37, Great Marlborough-street, W. Red 
sag A ya pom ove ese eae ae rt "OAL B a oye 
The Lord thy God (Elijah) ... vials ere endelssohn 33 
All ye who weep es: — «. Ch. Gounod ae M U sic At; 33 bl eS. Riese Sixpence, stg 
Veni Sancte Spiritus (Graduale) «. Abbé Vogler 7 Pp il ko aaa Waa able, both for excellence and 
Holy, holy, Quartett and Chorus (Elijah) -» Mendelssohn cheanna “I ustrated London. f 
Ave Maria ... -. Albt. Jungmann No. a saad = m bap we Favourite Airs, for Piano. In 
Fes Sa ond (Toh) hands  (Jephtha) hy jaa by 27. Nine Christy Minstrels’ Songs, including ‘* Upidee,”’ “ Driven and 
Let the whole earth . Dr. 8. 8. Wesle from home,” “‘ Write me a letter from home,” &c. and 
BOOK XXL. ev gest sthe ¥! Contents of ‘The Musical Bijou” will be sent on application, 
Glorious stand the mountains ephita) .. Reinthaler Note.—One copy’, including postage, 7 stamps ; two copies Bs 
For in the wilderness «» Dr. 8. 8. Wesley 133 stamps; three copies, 20 stamps. Mor 
O pray for the peace ... pity ie ... E. HL Thorne Metzler and Co., 37, Great ee Ww. 
Then shall the earth ... ove ove «- Dr. 8. S. Wesley Another Edition. The 270 
March (Abraham) See ade «. B. Molique In 
He maketh me to lie down ... see +. Oskar Bolck EMY’S ROYAL MODERN P TANOFORTE Tenc 
BOOK XXII. TUTOR. Price Five Shillings. Semi 
When Israel out of Egypt (Jephtha) ... .«.. Reinthaler ~ » Daily Telegraph of May 24th, speaking of this popular work, 8 
Organ Piece .. seo +» Max Keller say’ 
We march, we march to victory ee .. Dr. H. Hiles a r everybody having access to a piano be not a pianist, the Re 
The Lord is my rama heh ene «» Oskar Bolck reason lies elsewhere than in a want of instruction books. 80 rere 
King all glorious ee «. J. Barnby many are these helps to efficiency, that it is hard to believe ina Scen 
For He, the Lord our God (Elijah) <.. .-- Mendelssohn speciality for each; and, as a matter of fact, one very much re Hooc 
Largo (from a Sonata) as «. Haydn sembles another. A distinction must be made, however, in favour Scar! 
BOOK XXIIL. of Mr. H. F. Hemy’s ‘ Royal Modern Tutor,’ which aims chiefly to 
And the ransomed of the Lord om «.. John Goss pave a royal road to the art of counting time, and of properly con- 
O rest in the Lord (Elijah) ... on «.» Mendelssohn necting the parts for both hands. ‘This the author trusts he has a 
O sing to God (Nod) .. obs «.. Ch. Gounod accomplished,’ to quote his own words, ‘by inserting the time dowr 
Mark how the mother (Noél) : aes ea «. Ch. Gounod figured between the treble and bass clef staves, and connecting the 
Be not afraid (Zlijah)... ... Mendelssohn notes required to be played by each hand, and the mode of counting Fir 
And sorrow and sighing shall fiee away, .. Dr. 8. 8. Wesley | together—thus presenting the whole to the eye in so clear a form 
Lied ohne worte (from Op. 102) om «- Mendelssohn as to be intelligible to the youngest child learning music.’ The 
Then shall the righteous (Elijah) ek .» Mendelssohn plan is simple and ingenious, representing, perhaps, as much help 
Introductory Voluntary ae aoe ... Jd. Schlute as can be given in a difficult part of the student's course. In other Sin 
Hymn ae sive cas am «. M. Haydn respects, the book is one of merit Its instructions are clear, ands Pian 
BOOK XXIV. proper graduation of the lessons is carefully observed. We should Word 
I willlay me down in peace ... awe .. Dr. H. Hiles add that a new and well-got-up edition has been issued by Messrs, Th 
Let your light so shine ase me «. d. Barnby Metzler and Co.” Violi 
, * ay Pniny's o of Him ... ove ceo Sir. G. Elvey A specimen copy sent post-free for 34 stamps. — 
end gone rondl — saith us ae 7 Metzler and Co., 37, Great Marlborough-street, W. To 
To the Lord our God... a .. J.B. Calkin can b 
He watching over Israel (Elijah) dee «+ Mendelssohn R. . FERDINAN D HILLER'S GRAND MARCH. Co: 
O Lord my God (Solomon's Prayer)... «. Dr. 8.8. Wesley d for the opening of the International Exhibition, Ca 
But Thy right hand ... ae es .. A.S. Sullivan and PRs with great success sin the Albert Hall. Arranged by print 
BOOK XXV. the composer as Piano Solo, 5s.; Duet, 6s. Also a simplified Tran- 
I was glad ... aa .. Sir G. Elvey scription for Piano Solo, 4s. ee 
‘Word of God incarnate (Ave Verum) be +. Ch. Gounod Metzler and Co., 37, Great Marlborough-street, W. T? 
O taste and see, how gracious the Lord is «. John Goss 
Look down on us (Elijah)... ee «+» Mendelssohn OUNOD’S PROCESSION MARCH, from La 8 perf 
Lift thine eyes (Elijah) eee eos + Mendelssohn REINE DE SABA neg Newly transcribed for the Piano- ances 
Blessed are the merciful ove ove «- Dr. H. Hiles forte by Ru«eavutt. Solo, 4s. forma 
O Lord, how manifold ee «» Jd. Barnby Metzler and Co., 37, Great Marlborough-street, W. ~ 
00. ° par 
Blessed is the man (Abraham) a ..» B. Molique EW SONGS, &c., for the CONCERT SEASON, Teign 
_ mena w thy Creator ove one see ng any to be introduced by the following distinguished artists :— alt 
Fe ny CreRLOR wae ae eet rosiey |. FAREWELL, THE BREEZE BLOWS FAIR. To be sung by Ludlo 
Blessed isthe man ... ca ae ee: Barnby ¥|Mpme. ApELINA Parti at Parsce Ponratowsxr's Concert, by Fareh 
If with all your hearts (Elijah) ost +» Mendelssohn whom it is composed. 4s. Rehes 
O come every one that thirsteth ae ««« Mendelssohn HOME. A Vocal Duet by Brintey Ricwarps. To be sung st bridge 
The Lord will wipe away __... a .. Dr. H. Hiles the composer's concert by Miss Ep1tH WynvE and Miss WELLS. 48. Durhs 
BOOK XXVII, THE MESSAGE FROM THE BATTLE-FIELD. By Joat Gad t 
Andante or - “ Clavier-Stuck") ... «» F, Schubert Huiian. Sung by Mpme. Pater. 3s. 
ae a a ee sa Mee = meer ANITA. By Brintey Ricuarps. Will be sung by Mr. VERNON E 
For He shall give His angels charge sat .-» Mendelssohn Rigsy at the composer's concert. 4s. 
Baal. we cry to thee (Elijah) . eé% «es» Mendelssohn A ROVING LIFE. The new Baritone Song will be introduced TH) 
Sweet is Thy mercy . eee «. J. Barnby at several concerts by Mr. MayBrRicK. 4s. 
Hearts feel that love Thee (Athatie ove ++ Mendelssohn BE TRUE. Henrisrre’s charming new song will be sung by Qui 
As for me, I will come ais «+ Dr. 8,8, Wesley | well-known vocalist. 4s. Song | 
London: Novello, Ewer ard Co Metzler and Co., 37, Great Marlborough-street, W. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opiaions of the Press sent gratis. 

‘A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircn. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 

&e. 
ei CHARACTERS REPRESENTED. 


Robin a en of Hunting- } rhe Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... eee +. The Betrothed of Robin Hood. 
Little John (Bass) we os First Lieutenant. 
Will Scarlett (Baritone) +» Second Lieutenant. 


+. Chaplain to the Foresters. 


riar Tuck (Bass) 
p Chief Ranger. 


Much, (the Miller’s Son (Tenor) 
Holy Palmer (Bass)... ica 
Sheriff of Nottingham (Bass) 

Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Harki! Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, “‘ Sweet 
bird.” Ballad, ‘‘ Whispering Voices.’ Instrumental, Horns. 
t., Soprano, ‘ Hark, ’tis the horn.” Chorus, “Hark! to the 

sound.” Recit., Soprano, “* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
; Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, “‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘‘ Through weal and woe.” ‘“ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘‘ With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘* We'll dance, we'll sing.” 
ACT Ill. 
Scene I.-—-A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou’rt doomed.” Aria, Baritone, “ Mise- 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham.’ Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
a ‘me a boon.” Semi-Chorus of Foresters, ‘‘Down with the 

lormans.” Chorus, “Hurrah! away,” &c. Round, “With a down, 

Scene IV.—Sherwood Forest.—The Trysting Tree, 
Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
sw Accompaniment, elegantly bound, 7s. 6d.; Book of the 

ords, 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To CHorat Societizs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Coprricut.—The right of translation reserved. 

Cavtion.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 


ee Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
8 performances; Cockermouth Choral Society (encored), 4 perform- 
ances; Borough of Portsmouth Choral Society (encored), 4 per- 
formances; Worksop Choral Society (encored), 3 performances; 
Havant Choral Society (encored), 8 performances; Sydney, N. S. 
Wales, encored by command of H.R H. the Duke of Edinburgh; 
mouth Choral Society (encored), 2 performances. Windsor 
and Eton Choral Society, Wandsworth, Battersea, Walworth, 
Surbiton, Tetbury, Thatcham, Tewkesbury, Dewsbury, Newbury, 
Ludlow, Cosham, Bury St. Edmunds, Retford, Parsontown (Ireland), 
Fareham, Leek, South Shields, Banbury, Witley. And is in 
Rehearsal at Chichester, Eastbourne, Newton-le-Willows, Staley- 
bridge, Geelong, Bridgwater, Carmarthen, Canterbury, Dublin, 
—  anpane Peckham, Boston, Maidenhead, Tewkesbury 
me), 








New Edition. 
HE SIESTA. Part-Song fors.a.t.B. By 
cogggee Rng myo mn .. beng’ oe. 6d. 
80, by the same Composer, New Song, 
THE VIOLET.’ a " 


ice 1s. 3d. 
Also, just published, 

QUEEN AND HUNTRESS, CHASTE AND FAIR. Part 

Song for s.a.7.8. Price 3d. 


London: Novello, Ewer and Co. 


C. JEFFERYS, 
57, BERNERS STREET. 


FELIX GANTIER’S OPERATIC GEMS. 
Just Published. Six new Numbers of this Popular Series of Pieces 
founded upon the following Operas :— 
No. 25. Der Freischutz. 28. Tannhiauser. 
26. Il flauto magico. 29. Crown Diamonds. 
27. Zampa. 30. L’Ombre (Flotow’s new opera). 
Solos, 2s.6d. Duets, 3s. 





CATHEDRAL GEMS, by LOUIS DUPUIS. 
1, NANTES.—Fantasia, on subjects from Mozart's 12th Mass 
2. WURMS.—Fantasia, on subjects from Weber's Mass in G 
3. ROTTERDAM.—Fantasia, on subjects from Haydn's 3rd 
(Imperial) Mass ain pn ose pa el aA 
MALAGA.—Fantasia, on subjects from Beethoven's Mass 


eo © com 


Solennelle eee eee ooo eee eee eee eee 
. CAEN.—Fantasia, on subjects from Rossini’s Stabat Mater 
- MAYENCE.—Fantasia, on subjects from Haydn’s 1st 
Mass, B flat... oe one ose eee ose eee 
8. bags E.—Fantasia, on subjects from Mozart’s 1st 
ass, in aa a “a oo <s <a ooo 
PARIS.—Fantasia, on subjects from Mendelssohn's Hymn 
of Praise eve eee ese ooo eee ose ese 
10. LONDON.—Fantasia, on subjects from Handel's Messiah 
11. NORWICH.—Fantasia, on subjects from Haydn's Creation 
12. CANTERBURY.—Fantasia, on subjects from Spohr’s As 
pants the Hart ... eco eee ad ove eco oe 8 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 
“These pieces, like those by Felix Gantier, reviewed some time 
ago in the Musical Times, are especially intended for young players. 
and will, we think, be found equally acceptable to teachers and 
pupils. They are written in the form of little Fantasias, each com- 
mencing with a short introduction. The illustrations, printed in 
colours, are exceedingly beautiful.”"—Musical Times, Feb., 1870. 


4 

R cee aad pan eo. . ceo eee eee ove 
5. ROUEN. —Fantasia, on subjects from Gounod’s Messe 
6 
7 


bd 


00 6 co eee 
© sso eo oc cop Se oe oo 





J. LESAGE. 
Les Etoiles Lyriques :— 

No. a @ 
1. Il Trovatore ... eco eee Verdi 3 0 
2. Oberon a ose we Weber 3 0 
3. Zampa ose eon ose Herold 3 0 
4. Ernani eco eco ose Verdi 3 0 
5. Der Freischutz eco eco Weber 3 0 
6. L‘Elisir d’Amore ese «- Donizetti 3 0 
7. Il Barbiere di Siviglia ooo Rossini 3 0 
8. Martha ose ote eco Flotow 3 0 
9. Guillaume Tell eco eco Rossini 3 0 

10. Tannhauser ... ose e«. Wagner 3 0 

11. L’Ombre nis «ce oe Flotow 3 0 

12. Il Flauto Magico eee eee Mozart 3 0 


Drawing-room fantasias of moderate difficulty—will be found 
most useful for purposes of tuition. 


E, KETTERER. 


L'Ombre. Brilliant Fantasia on Flotow’s New Opera 





ewe 4 0 





WILLIE PAPE. 


Irish Diamonds, No. 1. Brilliant Fantasia on Airs, ‘‘ Has 
sorrow thy young days shaded,” and ‘‘ The Young May 
n ” 


00 aad aa a a <<a ie 
Irish Diamonds, No. 2. Brilliant Fantasia on Airs, ‘‘ Believe 
me, if all those endearing young charms,” and “ Garry 
Owen” eee pa ove ove oe pe 
Irish Diamonds, No. 3. Brilliant Fantasia on Airs, “The 
Minstrel Boy,” and “St. Patrick's Day” eve ee 
Irish Diamonds, No. 4. “The Harp that once through 
Tara's halls,” and “‘Rory O’More” _... ese cco 
Highland Gems, No, 1. Brilliant Fantasia on the Airs, ‘‘ Ye 
Banks and Braes,” and “ Bonnie Dundee.” __... om 
Recollections of a Music Box. An exceedingly pretty and 
effective piece, performed with unvarying success by the 
composer... de pad eo eee soa 
Chanson des Anges pn «se faa iad a 
Monogram Polka. Caprice. Illustrated with elegant mono- 
grams, designed by JAMES MACMICHAEL eco ase 
The * Brook,” brilliant transcription of Dolan’s popular song, 


~~ _ 
— 


~~ moo 
= 





AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 


HE ELEMENTS OF MUSIC SYSTEMATI- 

CALLY EXPLA!NED, with an Appendix for the use of 

Rugby School. By Henry O. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price is. 6d. 





{London: C. Jefferys, 57, Berners-street. 
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ASS.—Advertiser desires an ENGAGEMENT in 


a Cathedral, College, or Church Choir. Fair reader at sight. 
Powerful voice—compass 2} octaves. Address * Choir,” Novello, 
Ewer and Co., 1, Berners-street, London, W. 


VE ORGANIST of the Parish Church, Watford, 

Herts, requires an ASSISTANT. Daily Choral Evensong. 

One with a good Tenor voice preferred. Testimonials of ability 

not required. 

RGANIST’S APPOINTMENT REQUIRED.— 

A Gentleman is desirous of obtaining a re-engagement as 

Organist and Choirmaster, in London or the suburbs. He could 

undertake, in addition to the Sunday services, any week-day (even- 

ing) duties if required. Address Mr. Isaac Berrow, Cramer’s 
Pianoforte Gallery, 209, Regent-street. W. 


N ORGANIST! of good experience wishes for 
Week-day or Evening Services; choral or plain. P.S. A., 
1, Woughton Houses, London-road, Clapton. 


N AMATEUR ORGANIST, with good testi- 
monials, desires a RE-ENGAGEMENT in London or suburbs. 
Address Musicus, 33, Farringdon-street, E.C. 


» ee THE CLERGY, and OTHERS.—tThe Or- 

ganist of a London Parish Church wishes to obtain an 
appointment, about ten miles from town, where the services are 
plain and congregational, Moderate salary. Address M., Messrs. 
Hare and Co., 31, Essex-street, Strand W.C. 


N EX-PUPIL TEACHER, late Organist and 

Choirmaster ef a Private College, seeks an ENGAGEMENT. 

Excellent testimonials, both clerical and professional. Address 
Alpha, Burringham, Doncaster. 


MO CLORGYMEN.—ORGANIST and CHOIR- 























——., 


ANTED, a PIANOFORTE and MUSIC 
BUSINESS in the country. Particulars to John Bring- 
mead and Sons, 18, Wigmore-street, London; by letter: nly. 


ANTED to PURCHASE, a MUSIC BUSI. 
NESS in the country, or a good TUNING connection. J, C., 
30, Shardeloes-road, New Cross. 


music BUSINESS to be SOLD, in consequence 
of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road, 


Mba the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which hig 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 


O MUSICSELLERS, &c.—As MANAGER, in 

town or country.—The Advertiser has had 18 years’ experience 

in the Music and Fancy Stationery Trades, has a good knowledge 

of both. Most respectable references as to character and ability, 

Address W. 8. J., care of Messrs, Boosey and Co., 28, Holles-street, 
London, W. 


ANTED, by a Young Person used to the Trade, 

a Situation ina Music Shop. Can play the Organ and Teach, 

Will take a very small salary for the first 6 months, for a comfort- 
able situation. G., Novello and Co., 1, Berners-street. 


ANTED, a thorough practical PIANOFORTE 


and HARMONIUM TUNER, for a Musicseller in the North 
of England. A man understanding wind instruments preferred. 


























MASTER.—A Gentleman, a thorough musician, of large 
experience, and holding a high appointment, is desirous of placing 
himself in a locality where there is a good org+n, a good service, 
and first-class tuition. Unexceptionable references and the highest 
testimonials. Address Concord, care of Messrs. Ashdown and 
Parry, Hanover-square, London. W. 


RGANIST and CONDUCTOR wanted imme- 
diately.—A Gentleman, having another appointment, desires 
to SELL his PRACTICE in a fashionable watering place. A good 
organist and choral teacher, able to conduct an important musical 
socie'y, would find this a very valuable introduction. Premium 
£100. Apply by letter only, enclosing testimonials, to W. F., 4, St. 
Jobn’s-terrace, St. John’s-hill, Clapham Junction. 
| ye pen at once, by the Advertiser, aSITUA- 
TION as ORGANIST to a Church in or near London, where 


there is a good organ and full choral service. Address, with par- 
ticulars, C. W.8., 67, Cooper-road, South Hornsey. 











Application, stating wages and references, addressed A. J., care of 
Novello and Co., shall receive immediate attention 


ANTED, a PRACTICAL PIANOFORTE and 

HARMONIUM MAKER. A steady and good hand may 

have constant employment; state wages required. Address C. B.G., 
Musical Times office. 


UNER and REPAIRER.—Wanted a thoroughly 

practical man, as Pianoforte and Harmonium Repairer, Tuner, 
&c., in one of the largest provincial towns. Address, with terms 
and references, to H., care of Messrs. Novello, Ewer and Co. 


IANOFORTE and HARMONIUM TUNER and 
ASSISTANT.—A Young Man desires a RE-ENGAGEMENT 

as above; thoroughly accustomed to all branches of the music 
trade. “ Pianist, &c.; good references. A. A., 57, Bancroft-road,E, 
PIANOFORTE and HARMONIUM TUNER 

and REPAIRER, of great experience, wishes to find employ- 

















N ORGANIST and CHOIRMASTER of great} 
experience, and holding the highest testimonials from the | 
profession and clergy, desires a RE-ENGAGEMENT in or near 
London. Address Viola, Birrell’s Library, Queen’s-rd., Dalston, N.E. 


UNDAY ORGANIST.—WANTED an Engage- 
ment in or near London. Plain service preferred. Address 
H. E, 92. Bridge-road, Hammersmith. 


S ORGANIST and CHOIRMASTER.—A gen- 

tlemanly Young Man desires an ENGAGEMENT as above, 

has been accustomed to a full choral service. Address G. F, B, 
7, Eaton-place, Plumstead, Woolwich, Kent. 


N ORGANIST is desirous of obtaining an AP- 

POINTMENT to a Church (where the service is plain) in or 

near London; or would be glad to assist an Organist. Salary no 
object. Address E.S8. P., Novello, Ewer and Co., 35, Poultry, E.C. 


()BGANIST desires re-engagement, permanent or 


as locum tenens. Organist, 1, Swiss-vils., Richmond-rd., Dalston. 


A N ORGANIST is wanted for the Parish Church 
of Gresford, Denbighshire. Apply (with terms and references) 
to Archdeacon Wickham, Gresford Vicarage, Wrexham. 


























RGANIST and CHOIRMASTER WANTED 
from the second week in August, for the Parish Church of Tet- 
bury. Gloucestershire. A goodorgan. Apply to the Churchwardens. 


\ ANTED, AMATEUR or PROFESSIONAL 
VOCALISTS and PIANISTS.—A Royal Academy Pro- 


fessor will FINISH above if competent to perform at his concerts 
or private soirées. Address Signor, 176, Queen’s-road, Hyde-park. 


OR DISPOSAL, a PIANOFORTE, TUNING, 
and REPAIRING CONNECTION, at a large town, bringing 
in £100 per annum. Address Z., office of this paper. 


A ae TEACHERS of PIANOFORTE and SING- 
ING. A Good CONNECTION for SALE, established fifteen 
years; healthy, rising count) town; a good teacher 











much wanted, 


ment for two or three days a week, in or near London. Alpha, 
80, Camden-street, Camden-town. 


ANTED by a respectable Man, an experienced 

TUNER and REPAIRER, many years at Broadwood's, an 

ENGAGEMENT; partial employment might do; used to country 
work, Address B. C., Novello and Co., 1, Berners-street, W. 


YO PIANOFORTE and MUSICSELLERS.— 
Wanted, by a Young Man, a SITUATION as TUNER and 
REPAIRE&R. Has had some years’ experience in the Sheet Music 
Trade. Good reference. Address W. C., 199, Kentish-town-rd., N.W. 


IANOFORTE TUNING.—Wanted, a Situation 
as above. Terms moderate for a permanency. Address 
T. T. M., 20, Fairclough-lane, Liverpool. 


bee ORGANIST of Sherborne Abbey, and of the 
King's School, has a VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


A PROFESSOR, residing on the South-East Coast, 
requires an ARTICLED or ASSISTANT PUPIL who can 
take the Organ at a simple afternoon Sunday service, and assist at 
Choir rehearsals; in return for which he will have the advantage 
of practising on a first-rate new three manual instrument, and 
receive a thorough musical education. Address, Sinfonia, care of 
Messrs. Ashdown and Parry, Hanover-square. Z 
RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, 8.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 25 octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen's 
Musical Instrument Warehouse, 17 Percy-street, Beuford-square, 

W. Lessons and practice on other Instruments also, 
moderate. 


RGAN PRACTICE.—Terms very 
Address E. Francis, Organist of St. Peter's, W.C., 188, Upper- 





























Address Country Teacher, Novello, Ewer and Co. 





street, Islington, N. 
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ON THE VALUE OF THE DISSONANCE IN 
MUSICAL THEORY. 
By JosepH GREEN, (Author of the “ Tritone.”) 


Tue characteristic of modern music is a particular 
harmonic relation called the key; producing what 
we generally understand by the term ‘“ modern 
tonality.” ‘The key is certainly a recent discovery ; 
but the supposition that it is a thing invented by 
musicians, as they would invent a scale or any 
arbitrary arrangement of notes, has resulted even to 
this day in different appreciations of its importance 
in musical theory. 

The key was strongly represented in the tetra- 
chordal system of the ancients. But the mode of 
construction, and what we know of the employment 
by the Greeks of the diatonic scales is the best 
evidence we possess that they were unacquainted 
with harmonic effects beyond those derived from the 
simplest combinations. And early in the Christian 
era, when the traditions of Greek music must have 
been comparatively fresh, the diatonic scales were 
not only retained, but subsequently reformed at the 
instigation of St. Gregory, in a sense which was a 
still wider departure from the principle of tonality 
derived from harmonic relation; that is to say, in 
the Plagal Church modes the principle of tonality 
was less apparent than in the original authentic 
modes. ‘This however was only the accidental 
result of a certain artificial device ; for in point of 
fact there were no essential differences between any 
of the church modes or any of the Greek scales. 
The differences which did exist, namely, in the order 
of tones and semitones, could not of themselves, and 
independently of general harmonic relation con- 
stitute any real theoretical distinction. 

To adopt a medical illustration, the ancient 
theorists and their more modern imitators confined 
themselves too closely in their musical disquisitions 
to the physiology of the subject; and the practice of 
the musicians was hampered by their precepts. 
Recent theorists have on the other hand, by the 
study of the pathology of the question, built up an 
art which is disparaged as empirical, but is never- 
theless more true to nature. 
_ The starting point of the harmonicians, as it still 
is of our modern physicists, was the well known 
fact that the simpler the fraction representing the 
ratio of a musical interval, the more perfect is the 
eonsonance. They naturally enough looked upon 
the consonance as the normal condition, and the 
dissonance as the abnormal condition in music. 
Hence from very ancient times to that of Guido 
Aretino, and again five or six centuries beyond tothe 
supposed innovations of Monteverde and the sub- 
sequent invention of the series of keys, we find the 
oe progress of harmony illustrated in a cautious 

eparture from the unisonal system, and finally by 
the slow admission into the art, firstly of the perfect 
concords; secondly, the imperfect concords; and 
lastly, of the dissonance. And moreover, even up to 
& comparatively late period, the art has been 
encumbered with a systematic avoidance, or with a 
tenderness in the treatment of a dissonant interval 
called the tritonus—an interval later musicians 
have found not only incffensive, but the one above 


all others which contains the dynamical principle, 
the principle of life, motion and reproduction in 
harmony. In what Mr. Karl Engel calls the penta- 
tonic, or in any other ancient scale, or possible 
system of music where the tritone is wanting, the 
effects must be at once rigid and vague ; suggestive 
of the monuments and the mysticism of that old 
world from which we, in common with the Greeks, 
and the Hebrews before them, have probably 
received the partially comprehended rudiments of a 
musical method. The same vagueness and want of 
repose is sensibly felt in the ‘‘ diatonic scales,” 
where following the Greek system, the tritone is 
present, but pinioned to a fixed place in the system, 
and doing duty as indicator of the position of the 
semitones in relation to the initial notes of the 
different modes or scales, which are made to pass 
under it like so many horizontal slides. The church 
modes are founded on that method ;* with the 
additional complication of giving the same finals, or 
nominal key-notes, to the four plagal modes, as to 
the four authentic. But by the modern and more 
simple harmonic system all the modes are easily 
reduced to the one natural scale, or to one of the two 
modern modes to which the tritone employed is 
proper. This becomes still more apparent by the 
transposition of the Gregorian tones, said to be 
formed on the diatonic scales. Dissecting the tones 
or tunes, and reducing them to the modern tonality, 
we find they are formed by arbitrarily joining 
together the tetrachords of different scales, and of 
different modes. Their vagueness and solemnity, so 
appropriate to the service of religion, are due in 
part to that diversity, and want of fixation of key 
and mode in the various endings, and as far as the 
solemnity is concerned to the monotony of the 
effects produced by the limitation of the compass of 
the melodic phrases, the ambit of which is in point 
of theory tetrachordal. In choir practice it depends 
upon the arbitrarily chosen dominant, around which 
note, as a pivot, the melody is made more or less to 
revolve. 

In regard to the Greek system it is more than 
probable that if ever the mystery is to be unravelled, 
the task will be accomplished by the guidance of 
modern lights, and by trying back from the technical 
to the abstract theories. 

The difficulties of the subject may in part be 
ascribed to the fragmentary and purely theoretical 
nature of the writings of the ancient harmonicians 
that are extant. But it is quite as likely that the 
difficulties were attributable to inherent defects in the 
Greek methods; and as some one has once observed, 
were a musician of the time of Pericles restored to 
us to explain the practice of his art, it is possible we 
should not be much wiser than we are at present, 
except that certain suspicions would be converted 
into certainties, and we should have the positive 

* In regard to the whole questiou as to the altimity vetween sue 
Greek music and that of the primitive church, I venture no opinion. 
For my technical purposes, the acknowledged facts as related in 
modern works are sufficient. The diff which do exist 
between the Ambrosian and Greek octaves disappear with many 
other distinctions when brought to the modern test of the harmonic 
basis of the scale; and as I have suggested in the text, the 
Gregorian additions were a retrogression towards the Greek forms. 
There is in this question, even in our day, a theological or rather 
sectarian element very dangerous to historical or scientific truth. 
And from the little knowledge I have of the subject, I presume 
that thecontroversies at the present time, turn as they seem to have 
done in the days of Arius and of St. Ambrose, on the origin of the 
melodies employed in the liturgy. But amongst the general public 


the matter becomes mystified by a certain confusion in our commen 
terminology. The words scales, modes, tones and tunes we ail of 











us employ without much care as to their precise meaning. 
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assurance as to the superior simplicity and compre- 
hensiveness of the modern system. 

That system, in regard to theory, is an example of 
a retrogression from the complex to the simple; a 
retrogression which the living writer who has 
identified his name with the evolution theory, has told 
us, is at a certain phase of the process of evolution, 
a general and looked-for result. But modern musical 
theory has not altogether receded towards that of 
the ancients; it has only worked downwards by 
other ways, and finally rested on the same physical 
or mental facts of our nature to which the ancients 
had to conform, whilst they nominally ignored them. 

These natural facts have their musical illustration, 
firstly, in the resolution of a dissonant interval, and 
finally, in the more complex harmonic combination 
known as the key, which proceeds from that resolu- 
tion. The key, as a natural product of sensation, 
however much its causes may yet escape analysis, is 
as distinct and immutable a natural fact, as are the 
common phenomena of consonance and dissonance 
which have lately been reduced to a very simple 
physiological explanation by M. Helmholtz. 

It has long since been ascertained that the differ- 
ence between an ordinary sound and a musical sound 
depends upon the secondary vibrations called ‘ har- 
monics,” produced by the subdivisions of the vibrating 
substance, over and above the fundamental vibrations 
of its whole length or contents. 

Not counting replicates, which are repetitions of 
the fundamental note in a different pitch or octave, 
the harmonics beyond the first two are mostly 
dissonant with the fundamental note, which with its 
first three distinct harmonics, constitute practically 
a complete dissonant chord, as the combination 
comprises all the typical consonances and dissonances. 
Were these harmonics as perceptible to our senses as 
the fundamental sound, the resulting dissonant com- 
bination would imperatively demand a resolution 
into a consonant chord; and we know by common 
technical principles in music that such resolution to 
be satisfactory must be on a chord whose funda- 
mental note is four degrees higher in a diatonic scale 
than the original sound. 

To a certain extent, difficult to define owing to 
the varying capacity of the sense of hearing in 
different persons, the harmonics are audible, and are 
distinguishable from the fundamental sound. They 
might therefore affect the mind not only in regard 
to timbre or quality as in one musical sound, but 
also as a combination of sounds. It perhaps requires 
no great stretch either of the imagination or of 
scientific method to concede that from the complex 
nature of an individual sound, the relativity, which 
is the essence of music, commences with the mono- 
sound itself ;* and the fixed relation of an apparently 


* In the language of popular science, each musical sound is as a 
fandamental note, the “chief of a faction.” Two sounds with 


their separate corteges of harmonics represent strife and disagree-| 


ment. ending in certain cases in silence caused by the interference 
of different sound waves. The complex materials of a single sound 
are decomposed prismatically by the organ of hearing; and the 
mind receives, without analysis, one general impression, just as we 
accept the sensation of red or blue without analysing the mixture of 
colours comprehended in any single colorific effect. Concord is 
only a relative expression, and is represented in music by the 
octave. All other intervals are more or less distinctly dissonant, 
and proceed in a regular gradation of dissonance from the fifth or 
fourth to the tritone and semitone. This general principle as to 
the relative perfection of consonance in the octave and the com- 
parative dissonance of other intervals as explained by Helmholtz, 
must be so familiar to the reader, through Dr. Tyndall's lectures, 
that I do not think it necessary to reproduce the mere series of 
harmonics by which it is demonstrated. _ 


abstract musical sound is to another distant from jt 
a fourth in the ascending scale; affording as it wer 
a faint reflection of the common technical and har. 
monic process by which in music the key is estab. 
lished. 

Hence, on such an assumption, every single sound 
would be what musicians call a dominant,—the 
generator of a tonic and scale, rather than the tonic 
itself. But in the first instance it is only the 
generator of the inferior scale called the tetrachord; 
the dominant and the tonic comprising the interval 
of a fourth, which is afterwards filled up by inter. 
vening notes according to mode or genus, The 
complete scale formed by the joining of two tetra. 
chords would not therefore be an arbitrary or 
mathematical pre-arrangement of the notes, but on 


phenomenon. 
The octave being a replicate and obvious com. 
pletion of a scale, the first technical process, and the 
first clear indication of the key, is the division of 
the diapason by the introduction of a fifth, thus: 
Tonic. Dominant. 
Fifth. 


Tonic. 


one, 
Fourth. 

ss” 
producing the intervals of a fifth and fourth. The 
figure 5, that destroys the original relation of the 
monosound and its replicate, represents the dominant 
which invokes the tonic No. I, or key note, fou 
degrees higher. 

The above division is called by the harmonicians, 
arithmetical; the numeral representatives of the 
divisions being in arithmetical progression, as 2, 3,4 

Taking the fourth first in order, thus : 

Dominant. _ Tonic. Dominant. 
: “Fourth. »: : 
Fifth. 

the division of the diapason is harmonical, the 
numerals being in harmonic progression, as 3, 4, 6. 
But the two divisions musically considered are pre- 
cisely the same in principle, the one being the 
inversion of the other. In the latter diagram the 
No. 4 becomes the tonic, and the dominant is repre- 
sented by the figure I. In other words, of the 
extreme notes of the separate interval of a fifth the 
lower note is the tonic, and the upper note the 
dominant of a certain scale and key. Of a fourth, 
the inversion of a fifth, the upper note is the tonie 
and the lower note is the dominant. 

From these explanations it is clear that on the 
supposition that every individual sound is in musical 
relation a dominant or fifth of a scale, it is only 
the first-mentioned division of the diapason into 
diapente and diatessaron that need be taken into 





account in regard to one particular key. The hat 
;monical divisions of the same scale into diatessarol 
and diapente changes the key. For instance, the 
division C—G—C is the key and scale of C. im 
division C—F—C is the key and scale of F. Butif 
we take the original division, and invert the position 
of the notes commencing on the fifth, thus: 
G—C—G, 
we have the harmonical division of the scale of GY, 
but in the key of CZ. And this latter division T™ 
presents what are called the Plagal modes, whi 
according to modern theories, are simply inv 
positions of the authentic. The Gregorian 














the contrary, a result of a prior and natural harmonic. 
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om it formers of the Church music seem to have had an|complete scale; and in the descending tetrachord, 
| was inkling of the truth when they assigned to one of | the dominant understood is four notes below. The 
i har. both series of modes the same finals. But in all subject is made plainer in the following diagram, 
estab. robability their arrangement was an accidental/showing the heptachord formed by conjunct te- 
Tparture from an intended imitation of Greek|trachords: 
sound methods, and was determined only by considerations Gee owns 
—the of pitch and other practical requirements of the! . . Saeed wes ? 
tole quire ; otherwise they would have proceeded still) $'V2g three distinct tonics, the final notes of each 
the further, and have reduced all the eight modes to/tetrachord in ascending and descending. 
hord: one key. ; When we exceed the limits of the tetrachord we 
terval A recent French writer on the music of the| have no further repose or indication of key until we 
inter. Greeks has, in common with many others before his/ arrive at the completion of the second tetrachord in 
The time, expressed a regret that the ancients should|a scale of conjunct tetrachords, or at the octave in a 
tetra. have obstinately based their system on the interval|scale of disjunct tetrachords. The interval of the 
ry or of a fourth instead of a fifth. It is thought that/fifth has no melodic repose; and even as an 
put om had their attention been first directed to the latter| harmonic interval its repose, though greater than 
‘monic. interval, they could not have failed to penetrate the|the fourth, is inferior to the octave, the only true 
secrets of the science we now call hariiony. But|consonance. The fifth and fourth, as already shown, 
+ com. such opinions seem to indicate very arbitrary notions| when they consist of the same notes but in a different 
nd the ia respect both to the Greek and modern systems. |pitch, as C to G or G to C, have more or less the 
sion of The two systems are in fact identical in principle, |same harmonic value. The superior melodic value 
us: as far as that principle is apparent in the con-jof the complete tetrachord in the diatonic system 
ac struction of one scale. The modern series of keys is}was a sufficient reason for its adoption by the 
simply a question of the displacement of the tritone.| Greeks. 
It being understood that the system of the ancients} The wonderfully simple discovery of the moderns, 
was melodic, their instinctive preference for the|of repeating the same arrangement of disjunct tetra- 
“fourth ” is easy to comprehend. And inasmuch | chords in different degrees of pitch, comprehends all 
, The as relatively the fourth is more dissonant than the|that was useful in the various modes adopted by the 
of the fifth, it was more likely, from that cause alone, to| ancients of filling up the two tetrachordal divisions. 
minant lead them in the direction of modern improvements. Comparing the ancient and modern systems as 
e, four From the glimpses we can obtain of Greek theory| both finally reposing on the same harmonic process, 
and practice, we see occasional efforts to burst/and facts of sensation, we can dispense with the 
vicians, through the restraints of a fixed diatonic and tonal well worn allusions to minute dieses, the employ- 
of the system ; but there are no traces of the abandonment ment of which could not alter the functions of an 
2, 3,4 of the tetrachordal basis which has survived during| harmonic combination any more than the subdivision 
s0 many centuries, and now adapts itself to modern |of the octave into twenty or forty degrees instead of 
harmony. The pentatonic scale, whose antiquity |twelve, would add a single chord generically distinct 
seems ‘to defy research as to its origin, must have/from the combinations already known. A more 
been well known to the Greeks. That imperfect/minute and mathematical subdivision would only 
and emasculated scale was, if based upon anything,/make certain chords more in tune, and repeat 
al. the based upon the interval of the fifth. The Greeks, | existing phenomena by multiplying the number of 
374 6, perhaps, instinctively rejected that scale; and we, keys, whilst some of those we have nominally in the 
“ pre- i our time, have certainly either to alter the list are impracticable in regard to signature and 
ng. the melodies founded upon it, or make them conform|notation. And in modulating for instance from 
am the i usage, and to natural phenomena in the/C¥ to D?, the absolute difference even on a 
; repre. cope : F ; ‘violin isalmost inappreciable. The difference which 
pi’ Vhen the Greek philosophers united the arith-! does exist depends upon the context and general key 
fth the metical and harmonical divisions, and formed the relationship, and is often due more to the imagina- 
te the seale by two disjunct tetrachords, thus: tion than to fact. The idea of adding variety to 
ae, careers modulation as far as the harmony is concerned, by 
fourth, Re as ~ sbig ager u 
.e tonic Sachi et en es jemploying a number of keys differing in pitch less 
the musicians must have been on the verge of anti-|than a semitone, 1s difficult to realize. Smali 
on the cipating subsequent discoveries, and adopting ajintervals like a comma, or even an enharmonic 
musi system of harmony and temperament. That they | diesis, perceptible enough in a siow strain of melody 
is only did not do so, was probably due to the backwardness 12 unison, cannot affect in the slightest degree the 
yn into | the mechanical arts, to their cumbrous system of generic nature of a whole chord, the natural functions 
en into hotation, and perhaps to an unreasoning conserva- of which depend upon tonal relation, and causcs 
he hat. § ‘8m characteristic of their craft. ‘The skeleton more complex in operation, but more simple ix 
essaron scale, as it is formed in the diagram above, really | theory than abstract mathematical measurements. 
‘ce, the includes three keys. If we sing the melody of a|A8 I now wish to show, the key and therefore the 
: complete and diatonic tetrachord in ascending C, D, functions of intervals and chords depend upon the 
Batt | i we find the natural repose is on the F, as the| dissonance, implied or expressed in all combinations. 
position note. Again, if we take the tetrachord in de-| In endeavouring to establish a theory of sensation, 
sending F, E, D, C, the repose is on the C, giving|it is sometimes asserted that consonance is generated 
to each tetrachord two tonics, according as we’ by dissonance, because the first follows the latter in 
, of GF, employ it in ascending or descending. This melodic lobedience to a natural desire for the resolution of a 
sion Te ustration of the key depends for its effect upon|dissonant interval. But so broad an assertion is 
which, armonic process already described, and which jevidently an example of a common error in logic. 
averted underlies the Greek system. In the ascending tetra-| On the other hand, consonance as represented by 
jan tf » the initial note is the fifth or dominant of a|the one consonant interval, the octave, may be con- 
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sidered the normal condition to the ear, as white 
light is to the eye. But neither consonance nor 
white light has in the abstract any real value. Our 
impressions of both are relative ; and art, either in 
sounds or colours commences with a first departure 
from the normal condition. Hence, though it be wrong 
to assert that consonance is generated by dissonance, 
it may be right to maintain that the basis, the 
starting point of a true technical theory of music, 
is the dissonance. The Greeks, by reason of the 
unisonal nature of their music, overlooked the 
importance of the dissonance, thus preparing an 
obvious defect and void in their system, otherwise 
so ingenious and so firmly braced on a framework, 
consisting of the extreme notes of the tetrachord. 

It may be said that the musical system of the 
Greeks bore some resemblance to their notions of 
astronomy. Everything in the system was flat and 
horizontal, neatly riveted to supports whose foun- 
dation was purely hypothetical. The system had 
no centre of attraction, by a reference to which their 
artificial modes and scales could be tested and 
adjusted. The moderns possess that test in the 
harmonic relation called the key, powerfully repre- 
sented by one single interval, the tritone, which 
determines the tonic, and, less directly, the mode. 

The subject is too trite, and the details would be 
too technical for "pagers purposes, to describe the 
devices by which the ancients avoided that interval, 
or the terms they employed to distinguish the 
regular from the augmented tetrachord, containing 
three whole tones, which formed the tritonus. Their 
rejection of it was natural, as it immediately de- 
stroyed the only representative they had of key in 
the melodic effect of the tetrachord. The same 
instinct of harmony no doubt led the musicians to 
reject many of the genera concocted by philosophers, 
who divided and tortured the melodic, disposition of 
the moveable notes of the tetrachord, till finally, as 
some people imagine, the ancient Greek music re- 
ria in the more simple Gregorian tones. 
Whatever may have been the origin of those tones, 
it can be presumed they may have come to us 
through the Greeks, though they were not of Greek 
invention any more, perhaps, than was the natural 
diatonic scale, which the mathematicians only re- 
arranged according to their system. Mr. Engel 
tells us that the so-called pentatonic scale was in 
existence among nations whose history is anterior 
to the era of Greek legends. There is, however, no 
sufficient ground for supposing even that scale to 
have been the primitive one. It seems, on the con- 
trary, to be rather an artificial result of the manipu- 
lation of the natural major and diatonic scale, by the 
simple excision of the two tritonic notes si, fa, and 
probably, for melodic reasons, akin to those which 
subsequently led to the more prominent features of 
the Greek scheme. 

(To be continued.) 





THE HANDEL FESTIVAL. 

Ir any doubt existed as to the possibility of permanently 
establishing a triennial festival in honour of Handel, it 
must have been thoroughly dispelled by the unexampled 
success, both in an artistic and a pecuniary point of view, 
of the fourth celebration given during the past month, 
like its predecessors, at the Crystal Palace. We are not 


of those who believe that the greater the number of execu- 
tants in a musical work, the greater must be the effect, nor 
are we by any means disposed to endorse the assertion. 
so often advanced, that Handel would have been in an 


———_———___ 


ecstasy of delight could he have lived to hear his compog. 
tions with every part, vocal and instrumental, multipfi 
ad infinitum in the choral portions, whilst the solos are 
sung precisely as he wrote them; but such a magnificent 
demonstration as that presented at this triennial festiva] 
has perhaps scarcely a right to be judged purely on artistic 
grounds, for there is something to be seen as well as to by 
heard when upwards of four thousand performers assemble, 
under the experienced direction of one mind, to render 
homage to a genius, the admiration for whose works jn 
the = of his adoption time has deepened almost into 
worship. 

Although at all these festivals three days only an 
devoted to the performances, the Rehearsal has now 
become a recognised fourth day, for not only are tickets 
sold to the public on this occasion, but a kind of 
gramme is duly considered, many pieces which are to 
familiar to need rehearsal at all being given, to satisfy 
those who naturally expect to hear the choicest specimens. 
to be sung during the festival. Little therefore need by 
said of this preliminary performance, which took place on 
Friday the 16th ult., and was attended by a large andi. 
ence. The selection included some of the finest choruses 
from the “ Messiah,” “Solomon,” and “ Israel in Egypt” 
the whole of the “ Dettingen Te Deum,” the Organ Von. 
certo in G (a most welcome novelty) performed by Mr, 
W. T. Best, and several solos, which brought all the 
principal vocalists forward, with the exception of Mr. Sims 
Reeves, who was unfortunately too hoarse to attend. 


On the first day of the festival, Monday the 19th ult, 
the “* Messiah,” as usual, attracted an enormous audience, 
every available place being occupied. The Oratorio wa 
preceded by the National Anthem, which was given with 
the full orchestra and chorus, as arranged by Sir Michael 
Costa, and had a fine effect. Unfortunately Handel's 
original manuscript of the ‘ Messiah” has become # 
familiar lately to the general public that everybody is 
beginning to ask why the Sacred Harmonic Society 
(through whose exertions the fac-similes of the manuscript 
score were scattered abroad) still persists in deviating 
from the expressed intention of the composer by assigning 
the air ‘But who may abide’ to a contralto, instead ofa 
bass voice, and by -transposing the second part of the 
soprano air “ He shall feed His flock” to suit a contralto, 
We have alluded to this matter before in our notices of 
the Oratorio at the Three Choir Festivals; but, although 
it may be answered that the conductors at these perfor- 
mances are timid in disturbing traditional readings, this 
reason can hardly apply at a festival especially 

to glorify Handel by the Sacred Harmonic Society, and 
we shall be glad indeed if this Association (to which the 
lovers of sacred music already owe such a deep debtol 
gratitude) would initiate a reform of these and some 
other abuses which could be pointed out did our space 
permit. The principal parts in the ‘ Messiah” were 
excellently given by Madille. Titiens, Madame Lemment 
Sherrington, Madame ‘Trebelli-Bettini, Madame Patey, 
Mr. Vernon Rigby (Mr. Sims Reeves being still indisposelh 
Mr. Kerr Gedge and Mr. Santley. With few exceptions, 
the choruses were delivered with extraordinary vigour 
and precision, “ For unto us,” the “* Hallelujah,” and the 
final chorus, “ Worthy is the Lamb,” bringing out the 
power of the vast choir to the utmost advantage. A 
violent storm of rain at one time caused a short cessation 
of the performance, and even marred a solo by Mr. Vernon 
Rigby; but the effect upon the audience soon 
away, and Mr. Rigby deserves every commendation for 
his perfect self possession under the somewhat trying 
circumstances. 

Wednesday was the “‘ Selection ” day ; and a programme 
of unusual interest was provided. The performan® 
commenced with the “Dettingen Te Deum,” a work 
which, being almost exclusively choral, it is needless to 
say was magnificently rendered throughont. The effet 
created by the movement “To Thee Cherubim 





Seraphim continually do cry,” the supplicating chor 
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’We therefore pray Thee, help Thy servants,” and all 
those choral pieces in which the solo trumpet parts are 
woven in with the voices, proved unmistakably that 
although a composition written for a special occasion, this 
«Te Deum” must take rank with the enduring creations 
of its author, even when nothing but its name can recall 
the event which it celebrates. The few solos in the work 
were excellently sung by Mr. Santley. After the perfor- 
mance of the “Te Deum,” Mr. W. T. Best played the 
Organ Concerto to which we have already alluded, with 
orchestral accompaniments, and contrary, we believe, to 
the expectation of many, produced an extraordinary effect 
with the audience. lt is good indeed that music so 
ly and conscientiously written should be occasionally 
co forward, if only to prove that mere meretricious 
display was studiously avoided even by those great 
masters whose executive power might well have tempted 
them beyond the legitimate province of their art. Mr. 
Best's performance of this concerto was entitled to the 
highest praise; and the cadenza of his own which he 
introduced showed that he could think thoroughly in the 
irit of Handel, the themes of the composition being 
skilfully and artistically reproduced, and woven in with 
some clever original passages. The miscellaneous selection 
which followed was full of interest, but as the choral 
effects are those for which the festival has become so 
justly celebrated, it became almost a matter of regret that 
so many solos were introduced. Of course Mr. Sims 
Reeves’s magnificent delivery of the recitative and air 
“Deeper and deeper still,” and «« Waft her, angels,” pro- 
duced, as it deserved, the most enthusiastic applause ; 
and the same may be said of “ Farewell, ye limpid springs,” 
by Madlle. Titiens; ‘‘O had I Jubal’s lyre,” by Madame 
Sinico ; “ Call forth thy powers” (from “Judas Macca- 
beus”) by Mr. Vernon Rigby; * Let me wander not 
unseen,” by Mr. Cummings, and the fine air, ** Nasce al 
boseo” (from the Opera of“ Ezio”) by Mr. Santley; but 
all these finished specimens of vocalisation can only be 
thoroughly enjoyed in a smaller space, the chorus “Ye 
sons of Israel,” from ‘‘ Joshua,” gaining perhaps additional 
efiect ‘by the contrast with the solos which preceded it. 
The second part contained a very excellent selection from 
“Solomon,” including the double choruses, “ Your harps 
and cymbals sound,” -* From the censer,”’ and ‘“ Praise the 
Lord,” all of which were marvellous examples of decision 
and accuracy in every department, “ From the censer,” 
more especially being sung with a power and unity of tone 
tarely equalled. The chorus, ‘‘ May no rash intruder,” 
was also highly effective, and indeed narrowly escaped an 
encore, The solos were well sung by Madame Sinico, 
Madame Patey and Mr. Cummings. Madame Patey’s 
delivery of the air “ What though 1 trace,” and Mr. 
Cummings’s artistic rendering of the Recitative and Air 
“Thrice happy king.” and «‘ Golden columns,” being much 
applauded. ‘The audience had thinned to an extraordinary 
degree before the conclusion of the performance, which, 
considering that it commenced at two o'clock, and did not 
terminate until half past six, was perhaps scarcely to be 
wondered at. ~ 


The great Choral Oratorio ‘Israel in Egypt,” on 
the third day (Friday) was given with a sublimity 
which almost disarms criticism ; and the Sacred Harmonic 
Society (through whose zeal this work was restored to its 

shape, and repeatedly given at the Society’s 
Concerts) has indeed a right to congratulate itself upon 
the firm hold it has now taken upon the public. The 
chain of choruses in the first part, especially the 
“ Hailatone,” which received an encore not to be resisted, 
Produced an overwhelming effect upon the audience 
Impossible to describe; and in the second part ** Thou 
fentest forth,” “ ‘Ihe people shall hear” and the final 
triumphal choral piece, ‘‘ The horse and his rider,” went 
& precision which it would scarcely be imagined 
could be attained without a greater number of rehearsals 
ean ever be practicable with so large a body of 





solos in this Oratorio appear less prominent than their 
worth would entitle them to, from the gigantic nature of 
the choruses; but exception must be made in favour of 
“The enemy said,” which, as declaimed by Mr. Sims 
Reeves, is made one of the most important features of the 
work. We have already exhausted all our powers of 
expressing upon paper our admiration of this unexampled 
piece of vocal declamation on the occasion of Mr. Reeves’s 
singing of the air when “ Israel in Egypt ” was performed 
this season at the ‘“ Oratorio Concerts,” and can now 
therefore only add that at the Handel Festival if he did 
not give a finer rendering of the song, it was simply 
because such a result was impossible. The applause of 
the audience could scarcely be restrained within reasonable 
limits, and it was some time before Sir Michael Costa 
could subdue the enthusiasm of the delighted listeners. 
‘he other solos were most effectively given by Mesdames 
Lemmens-Sherrington, Rudersdorff and Patey, Mr. Kerr 
|Gedge, Mr. Santley and Signor Foli; the showy duet, 
“ The Lord is a man of war” (by Mr. Santley and Signor 
Foli) receiving an encore, Madame Patey obtaining well 
deserved applause in the air “ Thou shalt bring them in,” 
and Madame Lemmens-Sherrington declaiming the notes 
leading to the final chorus with thrilling effect. It only 
remaius to record that the orchestra was throughout the 
festival everything that could be desired ; that Sir Michael 
Costa conducted with a skill and energy which contributed 
largely to the success of the performances, and that Mr. 
J. Coward presided most efficiently at the organ. 





HER MAJESTY’S OPERA. 


Map.iie. Marion, of whom we made such favourable 
mention on her first appearance as Amina, in “ La 
Sonnambula,” has fully realised the expectations of her 
most ardent admirers in her second part, Maria, in “ La 
Figlia del Reggimento.” Both as a singer and an actress, 
she is fully entitled to take the highest rank ; and indeed 
we may safely affirm that since the days of Jenny Lind, 
no such enthusiasm has been displayed at either of our 
lyrical establishments as greeted the new Maria on the 
fall of the curtain, when she was compelled to repeat the 
finale (an interpolated valse, from one of Ricci’s operas) 
and to appear four times before the delighted audience. 
Throughout the opera Madlle. Marimon sang and acted 
with that perfect confidence in her own powers which is 
the surest sign of artistic excellence. Full of vivacity, 
but without a tinge of coarseness, she produced equal 
effect as the natural vivandiére and the artificial lady; the 
“ Ciascun lo dice” and “ Convien partir” (in which she 
takes leave of the regiment) showing how thoroughly her 
heart was in her military life; and her restlessness and 
impatience during the singing-lesson scene proving how 
earnestly she yearned fur her former friends, whilst 
struggling to submit to fashionable restraint. As a mere 
example of the purest florid vocalisation, the finale was a 
marvel of excellence ; the series of brilliant passages, each 
of enormous difficulty, culminating in a shake on the D 
sharp in alt, being thrown off with an ease which proved 
how thoroughly her voice was under control in every part 
of its register. The Sulpizio of Signor Agnesi was in 
every respect a fine performance, but Signor Fancelli 
produced but little effect in the part of Tonio. We need 
only refer to the début of Madlle. Canissa, as Margherita 
in Gounod’s ‘‘ Faust,” in order to express our astonishment 
that any lady so utterly disqualified for such an under- 
taking should have so far passed the ordeal of preliminary 
criticism as to be permitted to sing. M.Capoul, who 
made his first appearance as Faust, achieved a decided 
success. He hasa thoroughly French style ; but his good 
voice and correct intonation will assuredly make him a 
favourite in some of the first tenor parts, in spite of a 
redundancy of gesture which somewhat mars the effect 
of his impassioned passages. M. Rives, also a new comer, 
showed much talent in the part of Mephistopheles, 
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of hoarseness, and Signor Moriami was a careful and 
painstaking Valentin. |The revival of Meyerbeer’s 
“ Roberto il Diavolo” introduced M. Belval in the part of 
Bertram, for the first time on the Italian stage. He has a 
remarkably fine voice, acts well, and is likely, we think, 
to obtain as high a position in this country as he has for 
some time held in Paris. 





ROYAL ITALIAN OPERA. 

Tere has been no need of any novelty at this house, 
the operas and vocalists already established in public 
favour, attracting large audiences at each performance. 
Meyerbeer’s “ L’Etoile du Nord” and ‘“ L’Africaine ” have 
been revived ; the Caterina of Madame Patti and the Peter 
the Great of M. Faure in the former work, and the Selika 
of Madlle. Pauline Lucca and Vasco di Gama of M. 
Naudin, in the latter, being in every respect highly 
satisfactory. Signor Mario has been received with 
enthusiasm in all his characters, his singing of Fernando, 
in Donizetti's ‘La Favorita,” being so excellent as to 
cause him to repeat the character, at the express desire, 
we believe, of many of the subscribers. In spite of his 
waning voice, Signor Mario’s final retirement from the 
operatic stage will cause a feeling of regret with many of 
the frequenters of the Royal Italian Opera. 





PHILHARMONIC SOCIETY. 

Ar the fifth concert, on the 22nd May, Schubert’s Sym- 
phony (No.9) was excellently given, but scarcely succeeded 
in rousing the audience to anything like enthusiasm. So 
attractive, however, are the subjects in this work, and so 
skilful the greater portion of the writing, that in spite of a 
certain amount of diffuseness, the Symphony can hardly 
fail eventually to take its position amongst the orchestral 
compositions which have an annual place in the pro- 
grammes of this Society. The Italian Symphony, of 
Mendelssohn, went admirably, especially the vivacious 
Saltarello, which was performed with a decision and play- 
fulness rarely equalled. A feature in the concert was 
Madame Norman- Neruda’sartistic rendering of Beethoven's 
Violin Concerto; and the orchestral Introduction and 
Fugue of Mozart, was welcome both for its excellence 
and novelty. Mr. Bentham was heard to advantage in 
Mozart’s ‘Un aura amorosa,” and Madame Sinico sang 
well, as she always does; but we cannot think Verdi’s 
‘‘Ernani involami” a judicious piece to choose for a 
classical concert. The sixth concert on the Sth ult., in- 
cluded Mr. Cipriani Potter’s highly dramatic overture 
to “ Cymbeline,” which it appears extraordinary to find is 
still in manuscript. The audience seemed, however, fully 
to recognise its worth ; and not only showed their appre- 
ciation of its merits by prolonged applause, but insisted 
upon the composer appearing to acknowledge this public 
testimony of his talent. An interesting item in the pro- 
gramme was the performance of one of Paganini’s difficult 
and showy concertos for the violin, by Signor Sivori, who 
appeared thoroughly to enjoy the eccentricities of the 
composition, and mastered the passages with an ease 
which elicited the warmest marksof approbation. Mozart’s 
Symphony in G minor, and Beethoven’s Pastoral Sym- 
phony, were the principal orchestral works; and the 
vocalists were Madame Sinico and Madame Trebelli- 
Bettini. The seventh concert was given on the 19th ult., 
Haydn’s Symphony in C (Letter R), and Beethoven’s, in 
B flat, receiving a most careful and highly finished ren- 
dering, under the intelligent conductorship of Mr. Cusins. 
Madame Arabella Goddard played, with the most perfect 
executive power and artistic feeling, Sir W. Sterndale 
Bennett’s Concerto in F minor, and was overwhelmed with 
applause. Viotti’s clever, but somewhat antiquated Violin 
Concerto was well performed by Herr Straus; and M. 
Capoul gave the eternal ‘“ Salve dimora ” so excellently 
as to receive an unanimous encore. The other vocalists 


were Madlle. Titiens and Madlle. Ilma de Murska. 








Tue Triennial Festival of the Handel and 
Haydn Society at Boston has been a decided success, 
Madame Rudersdorff and Mr. W. H. Cummings, who 
were specially engaged for the performances, have made 
a highly favourable impression, the local press being most 
enthusiastic in their praise. The Evening Post says that 
Mr. Cummings’s delivery of the passage “* Watchman, will 
the night soon pass?” in the Hymn of Praise, literally 
thrilled the audience; and equal commendation is given 
to him for his rendering of “ Sound an alarm,” “ Deeper 
and deeper still,” and other well known solos. One of 
the most important features in the Festival was a Selection 
from Bach’s “ Passion Music” (St. Matthew), which appears 
to have been excellently sung and thoroughly appreciated, 


WE regret that our space will not allow us 
to notice at length the Cologne Musical Festival, which 
commenced on Whit Sunday, under the experienced 
direction of Dr. Hiller. 
Handel’s strangely neglected Oratorio, ‘ Joshua,” appears 
to have been one of the most successful performances, the 
choruses especially being finely given; and the singing of 
Frau Joachim producing a marked effect upon the 
audience. Herr Joachim’s playing of the ninth concerto 
of Spohr elicited an extraordinary amount of enthusiasm, 
the artist being perfectly overwhelmed with flowers, a 
compliment also paid to Frau Joachim for her excellent 
rendering of songs by Schubert, Mendelssohn and 
Schumann. Dr. Hiller’s Hymn, composed in honour of 
the German victories, was triumphantly successful ; and 
at the last concert, after a repetition, by desire, of one of 
the most masterly.choruses in the work, a wreath was 
placed upon his head, amidst a flourish of trumpets, and 
the applause was both enthusiastic and unanimous, 


Mr. Henry M. Rowtanp gave an evening 
concert at Westbourne Grove, Bayswater, on Friday 
evening, the 16th ult., assisted by Madame Suchet Cham. 
pion, Mr. Suchet Champion, Miss Sophie Stuart (his 
pupil), Miss Matilda Scott, Miss Kate Byrne, Miss Edith 
Carleton, Miss Annie Hobdell, Herr Otto Booth, and 
Mr. Frederick Scarsbrook, all of whom were thoroughly 
successful, Mr. Rowland has a good baritone voice, and 
his singing was much appreciated. 


A PRIVATE evening concert, by the Highbury 
Hill Choral Society, took place on the 9th ult., at Wel 
lington Hall, Islington. The admissions were by cards 
of invitation, and a crowded and fashionable audience 
assembled on the occasion. The chorus singing was very 
effective, and received signal recognition. Miss M, A. 
Pocklington assisted in the solo music, and made a very 
favourable impression. Mr. N. Neville, organist of St 
Peter’s, London Docks, presided at the pianoforte, and 
Mr. J. Milton Clarke, of Tottenham, conducted. 


Mr. P. E. Van Noorpen gave a “ Concert 
d’Invitation,” at the Beethoven Rooms, on Tuesday the 
80th May, assisted by his pupils and the following artists: 
Miss Patti Laverne, Madame F. Eldon, Messrs. C. Lane, 
Bolton and Theodore Distin. Madame Eldon sang “0 
rest in the Lord” with taste and expression, Mr. Bolton 
gave an artistic rendering of Wallace’s “ In happy 
moments,” and Mr. Theodore Distin sang Van Noorden’s 
new song “ A true loving home,” for which he was much 
applauded. The violin solos of Mr. C. Lane were greatly 
admired. Mr. Van Noorden conducted in his 
efficient manner. 


Tue fifth anniversary of the North London 
Philharmonic Society was celebrated on Monday the 
22ud May, when about thirty members and _ several 
gentlemen interested in the working of the Association 
took supper together. W. Ralph, Esq., very efficiently 
performed the duties of chairman; and amongst those 
assembled were J. F, Barnett, Esq., the President; J. D. 
Hill, Esq., F.R.C.S., and Dr. Barrett, Vice-Presidents; E. 
Silas, Esq., H. Chipp, Esq., and Mr. Heath Mills, the 
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usual loyal toasts and those in connection with the 
Society were heartily responded to: the remainder of the 
evening was spent in listening to an excellent selection of 
music, contributed by Mr. Barnett, Mr. Chipp, Mr. Silas, 
Mr. Fletcher (who performed a solo on the French horn), 
and Messrs. Platt, Tremere and Hepburn. An Impromptu, 
played by the President, gave immense satisfaction to the 
members; and Mr. Chipp’s performance of “ Adelaida” on 
the violoncello was highly successful. The whole of the 
arrangements were thoroughly satisfactory ; and a vote of 
thanks to the chairman brought a very pleasant evening 
to a close. 


Tue first public concert of the College of Mu- 
sicians took place on Thursday evening the 8th ult., at 
Albion Hall, London-wall. ‘Ihe programme was of a 
very ambitious description, but was nevertheless well 
carried out. Miss M. Carter was successful in Mozart’s 






Village Choristers ” (Moscheles), &c. Great praise is due 
to the conductor, Mr. J. Parry Cole (organist of the 
above church) for the excellent manner in which he has 
trained the members of the choir. The solos and 
principal parts were sustained by Masters Machin, 
Thompson, Wells and Maitland (Soprano); Messrs. J. 
Harris and C. Stansfield (Alto); Messrs, White and 
(Base (Tenor); Messrs, Marrian, Morant and Stansfield 
ass). 


Mr. CHartes GARDNER gave a concert at 
Willis’s Rooms on the 17th ult., assisted in the instrumen- 
tal department by M. Buzian (violin), and Signor Pezze 
(violoncello), the vocalists being Misses Katharine Poyntz, 
Dalmaine, Alice Fairman and Bessie Randal. Mr. 
Gardner’s pianoforte performance, especially in his own 
Sonata in A, was thoroughly appreciated and much ap- 
plauded. The conductors were Mr. W. H. Monk and 


“ Voi che sapete,” and in Neithardt’s “ Echo Chorus,” in| Mr. C, E. Stephens. 


which she took the solo part, she obtained a well-deserved 
encore. Miss Sophie Stuart also received an encore for 
Rossi's Cavatina, “ Ah rendimi.” 
Suchet Champion contributed several pieces, all of which 
were well sung ; and Mr. Alfred Carder played with much 
brilliancy Beethoven’s Sonata in E flat. Mr. Goodwin 
displayed great skill in two solos upon the violoncello; 
and the College choir, conducted by Mr. W. C. Filby, 
sang several madrigals and choruses, all of which were 
highly successful. 


Tue third of the series of concerts, in aid of 
the organ fund of St. Andrew’s Presbyterian Church, New 
Road, Shepherd’s Bush, was given in the Lecture Hall, 
Leysfield Road, on Thursday the 8th ult. The 
programme was entirely composed of Scotch music, all of 
which was excellently rendered, several pieces being 
enthusiastically encored. Mr. W. Wilkinson, R.A.M., was 
an able accompanist. The sum of £16 14s. 6d. has been 
handed over to the Committee. 


A CONCERT was given on Tuesday evening the 
13th ult., at the Pimlico Rooms, by the S. Barnabas 
Church choir, assisted by ladies of the congregation, 
under the able directorship of the organist, Mr. G. Prior, 
Mus. Bac., Oxon. The programme was highly attractive. 
The first part consisted of Haydn’s ‘“ Spring,” the solos 
in which by Miss Hardy, Messrs. Prior and Hardy, were 
much appreciated, and the choruses went well and 
steadily. The second part consisted of a miscellaneous 
selection, and included the overture to “ William Tell,” 
for two pianofortes and eight hands (which was well 
performed), Mendelssohn’s “* Vintage Song ” (excellently 
given by the choir), and two solos, sung with much effect 
by Mr. Elwin. The room was very full. 


Miss Exten GuanvittE and Miss Florence 
Ashton gave an evening concert at Victoria Hall, 
Bayswater, on the 14th ult., assisted by Madame Osborne 
Williams, Signor Danielli, Mr. C. Stanton, and Mr. T. 
Burleigh ; Pianoforte, Miss Kate Roberts and Signor 
Tito Mattei ; Conductors, Signor Campana, Mr. Osborne 
Williams and Mr. Wilkinson, R.A.M. The hall was 
crowded with a fashionable audience, and the performance 
was highly successful. 


A CONCERT was given in the Assembly Rooms 
of the Railway Hotel, Edgware Road, Kilburn, on the 
31st of May, by the choir of Christ Church, Willesden 
Lane, Brondesbury, assisted by several friends. The 
programme consisted of sacred and secular music, amongst 
which in the first part was “‘ The Cicumenical March,” 
composed by J. Parry Cole, arranged as a duet for the 
pianoforte, and played by himself and Master Marrian; 
also the anthem “In Jewry is God known” (Dr. Whit- 
feld), ‘As pants the hart” (Spohr), selections from the 
oratorios of ‘‘ Elijah and the “ Messiah.” The second 
part included a pianoforte solo ‘‘ Concert Stiick” (Weber 
by Miss G. Williams, accompanied on the harmonium by 


WE are glad to find, from the account of the 


Mr. and Madame distribution of prizes at Owen’s College, Manchester, given 


in the “ Manchester Guardian,” that an evening class has 
been formed in the College, for instruction in “‘ Harmony,” 
under the direction of Mr. F. Bridge, Mus. Bac., Organist 
of the Cathedral, and that the results have proved highly 
satisfactory. It is to be hoped that other educational 
bodies will follow this good example, and make “ Har- 
mony ”’ a recognized branch of study. 


Miss E, Lanerry gave her first concert on 
the 20th ult., at Kennington Assembly Rooms. In spite 
of obvious nervousness, Miss Langley, both in Barnett’s 
Ballad ‘The Parted,” and Ascher’s pianoforte solo 
“ Alice,” created a favourable impression. The concert- 
giver was assisted by Mr. Lansdowne Cottell’s Concert 
Company—the Misses Dwight, Lyndhurst, Christine, 
Perkes and A. Phillips (daughter of Mr. Henry Phillips) 
and also by Messrs. Bennett, Walter Reeves and S. Corne, 
all of whom gave much satisfaction to the audience. 
Messrs. Lansdowne Cottell and C. F. Weber conducted. 


Tue forthcoming Gloucester Musical Festival 
is likely to prove exceedingly interesting, for two new 
Cantatas are promised—“ St. John the Baptist,” by Mr. 
G. A. Macfarren, and “ Gideon,” by Mr. W. G. Cusins— 
in addition to Bach’s “ Passion music” (St. Matthew) and 
Spobr’s “Calvary,” both of which will be comparative 
novelties. The vocalists already engaged are Madlle. 
Titiens, Madame Cora de Wilhorst, Madame Patey, 
Messrs. Vernon Rigby, Lloyd and Lewis Thomas, and 
Signor Foli. Dr. S. S. Wesley, the organist of the 
Cathedral, will, as usual, conduct the performances. 


WE regret to announce the death of Mr. 
Benjamin Hime, which took place at Manchester on the 
19th May last. Mr. Hime was well known for many 
years as a music-publisher in that city, and also as a 
composer of many vocal works, all of which evinced much 
feeling for melody. At the time of his decease Mr. Hime 
was in his seventy-sixth year. 


A concert by a Prince is by no means an 
every day occurrence; and it would therefore be difficult 
to say whether the large and fashionable audience 
assembled by Prince Poniatowski at St. James’s Hall on 
the 14th ult., was solely attracted by the prospects held 
out in the programme, A new Mass, with a pianoforte 
and harmonium for accompaniments, followed by a 
selection of detached pieces, principally from the Prince’s 
numerous operas, but all of his own composition, can 
scarcely be considered abstractedly an inviting bill of 
fare in the heart of a brilliant musical season ; but such 
exceptional entertainments are, we presume, not to be 
judged by the ordinary rules; and we therefore con- 
gratulate the concert-giver upon achieving a result which 
many an established professor, with infivitely superior 
artistic attractions, could scarcely hope for. Let us not 
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choral effects in the “Cum Sancto Spiritu,” and also in 
many portions where the chorus is combined with the 
solo voices. The final “ Amen” is skilfully worked out; 
but the subject has no religious character; and especially 
at the conclusion, the choral part, with the ascending scale 
passages, on tonic and dominant harmony, is trite and 
uninteresting. Many of the solos are extremely melodious, 
the most effective being the ‘‘ Gratias agimus,” for the 
tenor, and the “ Agnus Dei” for the baritone ; although, 
for any distinctive character they possess, both might have 
been sung to other words in the second part, amongst the 
composer’s operatic pieces. The exquisite singing of 
Madame Adelina Patti gave an interest to the “ Christe 
eleison” which the merit of the music would scarcely 
have called forth; and the same vocalist also infused an 
extraordinary vitality into the somewhat common soprano 
solo in the “ Credo.” Mention must be made of the tenor 
and baritone duet “O Salutaris,” which is excellently written 
for both voices, a striking figure in the accompaniment 
running through the movement in the minor, and the 
harp breaking in with much effect in the change to the 
tonic major. Thesolo parts were finely sung by Madame 
Adelina Patti, Madame Cora de Wilhorst(whwis deservedly 
progressing in public favour), Madlle. Sanz, Signor Gardoni 
and Mr. Santley. Signor Vizetti presided at the pianoforte, 
and Mr. Sidney Nayloratthe harmonium, the harp obbligato 
being well played by Mr. A. Lockwood. In the selection 
which followed the Mass, Madame Patti received an 
encore for a graceful ballad,‘* Farewell ;” Madame Cora de 
Wilhorst created a genuine effect in a Cavatina from the 
opera, “ Pierre de Medecis ;” a cleverly written trio from 
another opera, ‘‘Don Desiderio,” was excellently sung 
(Signor Ciampi lending his valuable aid); and Mr. Santley 
gave the “ Yeoman’s wedding song” with so much 
dramatic feeling as to cause an enthusiastic demand for its 
repetition. Prince Poniatowski accompanied the whole 
of the music in the second part on the pianoforte, and also 
conducted his Mass. 


Mr. Briyrzy Ricwarps’s evening concert at 
the Hanover Square Rooms, on the 2nd ult., attracted a 
large and fashionable audience. The programme, as 
usual, contained a very excellent selection of Welsh 
music, the choruses being ably sustained by the 
Welsh Choral Union. Mr. Richards’s own compositions— 
the “ Boat song,” a Madrigal “ Ye little birds,” the sacred 
song, with chorus, ‘In the hour,” and the “ Cambrian 
war song” (the first sung by Miss Edith Wynne, and the 
second by Mr. Lewis Thomas), were received with 
rapturous applause, both the songs being enthusiastically 
encored. The pianoforte solos by the concert-giver were. 
of course, an important feature, Beethoven’s “ Sonata 
pathétique,” and three of his own works—a Welsh 
Fantasia, the graceful little piece ‘In Memoriam” and a 
Tarantella in E flat (encored), sufficiently attesting his 
power of interpreting music of varied styles. Mr. 
Richards also performed Sir Sterndale Bennett’s Sonata 
Duo, for pianoforte and violoncello (in which he was joined 
by M. Paque), which was listened to with much interest 
and warmly applauded. A- very successful début was 
made by Miss Llewellyn Bagnall, a young student of the 
Royal Academy of Music, who in a song by Pinsuti 
proved not only that she had a pure and sympathetic 
voice, but that her natural qualifications had been carefully 
and judiciously trained. he created a highly favourable 
impression with the audience, and was unanimously 
recalled. Miss Watts (who was thoroughly successful in 
Mr. Richards’s sacred song, “ As o’er the past”), Madlle. 
Angéle, Miss Annie Edmonds and Mr. Vernon Rigby 
were the other vocalists; and Mr. John Thomas, in 
addition to conducting the Welsh Choral Union, performed 
a harp solo with his accustomed effect. The vocal solos 
were most artistically accompanied by Mr. Henry Eyers. 


performed. There is much good writing in the Mass. 
The “ Kyrie” is to our mind unquestionably the most 
devotional movement, although there are some clever 





harpist, given at the residence of the Marquis of Down. 
shire, on the 15th ult., was very fully attended. Mr, 
‘Tnomas’s performances were warmly and deservedly 
applauded, his refined style and facile execution bein 
thoroughly appreciated in Alvars’s grand “ Fantasia,” in 
a duet for harp and pianoforte, with Sir Julius Benedict, 
and in some light pieces of his own composition and 
arrangement. Solos were also given with much success 
by M. Van Waefelghen (viola) and Mr. W. G. Cusins 
(pianoforte). The vocalists were Miss Edith Wynne 
(who was deservedly encored in a song by the concert- 
giver,‘‘ An exile sighed alone,” the harp accompaniment 
played by the composer), the Sisters Doria, Miss Annie 
Edmonds, Miss Watts, Mrs. Weldon, Miss Rebecca 
Jewell, Miss Angéle, Mr. A. Byron and Mr. Lewis Thomas, 
The accompanists were Sir Julius Benedict, M. Gounod 
and Mr. W. H. ‘Thomas. 


FavovuraBLE mention must be made of Miss 
Alice Ryall, who gave her first morning concert at the 
Hanover Square Rooms on the 10th ult., and displayed 
an excellent soprano voice and cultivated style in songs 
by Spohr, Mozart and Macfarren, in all of which she was 
warmly and deservedly applauded. The other vocalists 
were Miss Rebecca Jewell, Madlle. Drasdil and Mr. 
Edward Lloyd ; and the solo instrumentalists Mr. Walter 
Macfarren and Mr. J. Hallett Sheppard (pianoforte), Mr. 
Lazarus (clarionet), Mr. Pettit (violoncello) and Mr. Oscar 
Edwards (harmonium). Conductors, Mr. Walter Macfarren 
and Mr. Stephen Kemp. 


Mr. Watrer Macrarren’s second concert, 
on the 20th May, included Sir W. Sterndale Bennett's 
Sonata Duo in A (op. 32) for pianoforte and violoncello, 
Beethoven’s Sonata in C minor (op. 30), for pianoforte and 
violin, and Schumann’s Quartet in E flat (op. 47) for 
pianoforte, violin, viola and violoncello, in all of which 
the artistic playing of the pianoforte part by the concert- 
giver was a conspicuous feature, and Herr Straus (violin), 
Mr. Burnett (viola) and Herr Daubert (violoncello), 
proved themselves most worthy coadjutors. From his 
own compositions Mr. Macfarren selected for performance 
his spirited and well written pianoforte duet “ L’ Appas- 
sionata” (in which he was ably joined by Mr. Stephen 
Kemp), a Nocturne, “ Music on the Jake,” a Romance, 
‘“« Madeline,” and his “ First Polonaise,” the last three 
pieces pleasing so much that he was recalled to the plat- 
form, by the unanimously expressed wish of the audience. 
Miss Marion Severn was highly successful in Henry 
Smart’s dramatic song “ The petrel’s warning ”; and in 
two sacred songs by Mr. Walter Macfarren—* O Lord, 
rebuke me not,” and “O sing unto the Lord a new 
song” —Miss Rebecca Jewell achieved so marked a success 
that she was compelled to re-appear to acknowledge the 
prolonged applause, a compliment which was also 
awarded for her very refined rendering of “ Rose softly 
blooming.” At the third and last concert, on the 3rd ult., 
Mr. Walter Macfarren’s Sonata in F major, for pianoforte 
and violin, was given with excellent effect by the composer 
and M. Sainton; and the programme also comprised 
Mozart’s Quartet in G minor, for pianoforte, violin, viola 
and violoncello, and Mendelssohn’s Trio in D minor, for 
pianoforte, violin and violoncello, the executants in these 
pieces being, besides the artists already mentioned, Mr. 
Burnett (viola) and Signor Pezze (violoncello). Men- 
delssohn’s Duet “Allegro brillante” (op. 92) was well 
played by the concert-giver and his talented pupil, Miss 
Linda Scates, the effect being materially heightened by 
its performance on two pianofortes. In his own pieces, 
“Spinning song,” “* Goldenslumbers” and the ‘‘ Mountain 
stream,” Mr. Macfarren elicited the warmest applause ; 


and he was recalled most enthusiastically both at the 
conclusion of these compositions and of his Sonata. Miss 


Edith Wynne won two encores, one for a very graceful 


song by Miss Josephine Williams, called “ The wild rose- 
bud,” and the other for Mr. Walter Macfarren’s “‘ Welcome 
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* ” a 
eoalaity. A good word must also be said for Miss 


Alice Ryall, who was highly successful in her rendering of 


3 Barcarolle, ‘‘ By the silver beams of Luna.” The 
yocal music was accompanied with much refined musical 
feeling by Mr. Stephen Kemp. 


Me. W. Crowruer Atwyn, of the Royal 
Academy of Music, gave a concert at St. James's Hall, on 
the3lst May, when he produced his new Mass, with full 
pand and chorus, the principal parts being sustained by 
Madame Lemmens-Sherrington, Miss Rebecca Jewell, 
Mr. Frederick Walker and Mr. Lewis Thomas. It is 
always difficult fora young composer like Mr. Alwyn to 
estimate the success of an early work at precisely its just 
value; but if he have sufficient power to accept the 
audible marks of demonstration and the more subdued 
expressions of kindly sympathy which the performance of 
his Mass called forth as an incentive to earnest and 
renewed exertion, he may safely calculate on a brilliant 
future. “There is so much bold and masterly thought 


- throughout this work that it can scarcely be criticised as 


the composition of a student: the choral parts are clearly 
and solidly written; and even where crudities occur we 
can find but little fault which experience will not correct. 
The “ Gloria” is excellent, and contains contrast which 
would do honour to composers who have already won a 
name in sacred music; and although perhaps redundantly 
scored in some parts, we could point to many of the 
choruses, especially that in the “ Hosanna in excelsis,” 
which are not only highly effective, but evince a know- 
of contrapuntal treatment creditable alike to the 
talent of Mr. Alwyn and the training of the institution in 
which he has been educated. As a specimen of a pure, 
religious and truly sympathetic setting of the words, we 
may instance the “ Benedictus,” a quartet for soli voices, 
uisitely melodious, and harmonised with care and 
i t, the ‘‘ Hosanna” (to which we have already 
alluded) concluding the movement with much effect. 
Space will not allow us to enter more into detail on the 
maty merits of this composition; but we may conclude 
by saying that Mr. Alwyn has a right to congratulate 
himelf upon the result of his first public appeal; and, 
ifhe only remain true to himself and the art, he may 
securely calculate on the continued support and encourage- 
ment of those whose judgment has any solid value. 
During the progress of the Mass the applause was most 
enthusiastic, and at its conclusion the composer was called 
for and warmly greeted on his success. Mr. Alwyn 
alterwards played a MS. Capriccio of his own composition 
on the pianoforte with much effect, and several vocal 
pieces were successfully given. There was an excellent 
orchestra, conducted by Mr. A. Manns. 


Tug anniversary meeting of the Charity Chil- 
dren of the Metropolitan Schools was held under the dome 
of$t, Paul’s Cathedral on ‘I'hursday the 8th ult. The 
fervice was most impressively rendered throughout, the 
fresh voices of the children being heard to much advan- 
lage in the “Old Hundredth,” in a portion of Handel’s 
Anthem, «* Zadock the Priest,” and more especially in the 

lujah Chorus, which produced a thrilling effect upon 
the listeners, The “Te Deum” and “ Jubilate” (Goss 
Bim) were sung in a manner worthy of the music; 
ind the Responses by Tallis, and Psalms of the day (given 
Dr. Crotch’s well known chant in C) were equall 
warthy of commendation. Mendelssohn’s chorale “ Sleep- 
wake” was also an interesting feature, the trumpet 
being magnificently played by Messrs. Harper, De 

,&c, Mr. Goss presided with his accustomed ability 
the organ, assisted by Mr. George Cooper. Prayers 













Nee intoned by the Rev. W. J. Hall, M.A., and the 
Were read by the Rev. W. S. Simpson, M.A. 


Mr. Frepericxk Penna and Miss Kate Penna 
7° concert at the Beethoven Rooms on the 3lst May 
_e @ numerous audience. Miss Penna is already 
WN asa voealist of much talent; and on this occasion 








composition which has all the elements of|she fully supported her reputation by her excellent sing- 


ing of “ Di piacer,” and Bishop’s “ Tell me my heart.” 
She also took part with Signor Caravoglia in Rossini’s duet, 
‘* Danque io son,” and in several pieces of concerted music. 
Mr. Penna sang with much effect “ It is enough ” (from 
‘« Elijah”) and Verdi’s “ Infelice,” in both of which he 
was much applauded. Miss Penna also proved herself a 
graceful composer in a Serenade, “ Look from thy lattice.” 
which was well given by Mr. Trelawny Cobham. Besides 
the artists already mentioned the concert-givers were 
assisted by Madame Penna and Signor Tito Mattei 
(pianoforte), Herr Pollitzer and Mr. N. Mori (violin), Herr 
Goffrie (viola), Herr Lidel (violoncello), and Madame 
Calderon and Mrs, Osborne Williams, vocalists. 


Ar the annual concert of Mr. Walter Bache 
a programme of conventional pieces is so little expected 
that no surprise is created when the selection does 
not include a single composition either of Beethoven, 
Mozart, or any other of the honoured names of those who 
have advanced the art to its present high position. The 
performance of Friday evening the 26th May, given at 
| the Hanover Square Rooms, was no exception to the rule. 
; Liszt's Pianoforte Concerto in E flat, and the same com- 
|poser’s “* Les Préludes” (Potme symphonique d'aprés 
| Lamartine) were the works in which the orchestra was 
engaged ; and although we can scarcely believe that Mr. 
Bache converted any of his audience to the worship of the 
| eccentric German composer, there can be no doubt that 
the performance was highly satisfactory to those who are 
already his disciples, and exceedingly interesting to those 
who heard the preaching of his musical doctrines for the 
first time. Mr. Bache’s playing was thoroughly earnest 
and intellectual; and the applause with which he was 
received was most legitimately earned. Miss Clara Doria 
and Mr. Nordblom were the vocalists ; and the conductors 
were Mr. Dannreuther and Mr. Walter Bache. 


Mrs. Joun MacrarreEn gave a concert at St. 
George’s Hall on the afternoon of the 25th May, before 
a large and highly appreciative audience. Amongst the 
pianoforte solos given by the concert-giver were two 
Sketches of Sir Sterndale Bennett, ‘« The Lake ” and“ The 
Fountain,” Chopin’s “ Fantaisie-lmpromptu,” and Walter 
Macfarren’s “ Third Tarantella,” and she was also heard to 
the utmost advantage in Beethoven’s Trio in B flat (Op. 
11) for pianoforte, clarionet and violoncello, in which she 
was ably assisted by Mr. Lazarus and Herr Daubert. The 
vocalists were Miss Edith Wynne, Miss Banks, Miss 
Julia Elton, Miss Marion Severn, Miss Jessie Royd, 
Signor Gardoni, Herr Reichardt and M. Jules Lefort. 
The accompanists were Herr W. Ganz, Mr. Walter Mac- 
farren and Signor Randegger. 


Tue fourth concert of the Welsh Choral 
Union was given at the Concert Hall, Store Street, on the 
29th May, before a large audience. The singing of the 
Welsh airs, harmonised by Mr. John Thomas, was so 
excellent that we can scarcely wonder at the enthusiasm 
with which they were received, nor indeed can it be 
doubted that if the choir progress as it has already done, 
a great future is before this Society. The preservation of 
national melodies is an object of the deepest interest ; and 
with a leader so zealous and talented as Mr. John Thomas, 
the Welsh Choral Union may grow to an importance 
which perhaps was scarcely contemplated when the pre- 
sent unpretending series of concerts was commenced. To 
this end, however, a definite plan must be adhered to: 
there are plenty of choirs to sing Mendelssohn’s “ O hills, 
O vales of pleasure,” but a body of vocalists specially 
trained to interpret Welsh music, and under the guidance 
of a Welshman,’ has a mission apart from this; and, if 
properly managed, may create a taste for the native melo- 
dies of Wales which cannot but be beneficial to the pro- 
gress of art. The improvement in the choir during the 
short time it has been before the public is worthy of the 
highest commendation ; the tone—especially of the female 











voices—is extremely good; and with a little more watchful 
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attention to the conductor's beat, a slight indecision, es- 
pecially observable in starting after the pauses, will be at 
once corrected. It may be imagined that the audience 
was thoroughly delighted with the programme when we 
say that out of eighteen pieces, ten were encored. This 
mark of favour was accorded to the chorus, “ A Boat 
song,” a sacred song with chorus, “ In the hour” (beauti- 
fully rendered by Miss Edith Wynne), a madrigal,‘ Ye 
little birds,” and the “Cambrian War song ”’ (spiritedly 
sung by Mr. Lewis Thomas)—all the composition of Mr. 
Brinley Richards, who has on every occasion proved 
himself an energetic upholder of the music of the Princi- 
pality, and without whom no concert in aid of the cause 
would be complete. Encores were also awarded to Mr. 
John Thomas for his highly artistic performance of a grand 
Harp Study by Parish Alvars; to Miss Kate Roberts for 
her brilliant rendering of Benedict’s Pianoforte piece, 
‘« Where the bee sucks,” and to Miss Rebecca Jewell, Mr. 
Arthur Byron and Mr. Lewis Thomas for several solos, all 
of which were admirably sung. The choruses were con- 
ducted with much care and judgment by Mr. John 
Thomas; and Mrs, Henry Davies aud Miss Waugh were 
able accompanists at the pianoforte. 


Miss JosepHine LawrENcE gave a Matinée 
Musicale at the Hanover Square Rooms on the 30th May, 
when a programme well calculated to display the versatile 
talent of this clever pianist was provided. Besides joining 
Madame Arabella Goddard in Mendelssohn and Moscheles’ 
duet for two pianofortes, on the Gipsy’s March in 
* Preciosa,” Miss Lawrence performed the pianoforte part 
in Haydn’s Trio in G major, No 1, and the “ Kreutzer 
Sonata” (with Herr Straus), evincing in every piece musical 
feeling and executive accuracy rarely to be found in one 


so young. She also played a Fugue by Handel, one of; 


Mendelssohn’s “ Lieder ohne worte” and a Harpsichord 
lesson by Scarlatti, all of which were received with enthu- 
siastic and well deserved applause, the latter being unani- 
mously encored. The concert-giver was assisted by Herr 
Straus (violin) and Signor Pezze (violoncello); and the 
vocalists were Miss Galloway, Miss Alice Fairman, Madlle. 
Drasdil, Mr. Montem Smith and Mr. Robert Hilton. 
Signor Randegger was a most able accompanist. 


Mr. E. H. Tuorne gave a morning concert at 
the Hanover Square Rooms on the 26th May, which was 
fully and fashionably attended. A very refined rendering 
of Beethoven’s Sonata in E flat (Op. 7) and a brilliant per- 
formance of Thalberg’s variations on “ God save the Queen” 
and “Rule Britannia” amply asserted the concert-giver’s 
claim to the highest rank as an intellectual and executive 
artist, and the applause with which he was greeted was 
spontaneous and well deserved. The other solo instru- 
mentalists were Herr Louis Ries (violin) and M, Paque 
(violoncello). The singing ef Miss Ida Thorne was a 
marked feature in the programme; and we have little 
doubt that her cordial reception with the audience will 
lead toa desire for her more frequent appearance in our 
London concert-rooms. The other vocalists were Miss 
Sydney, Miss Enriquez (who was encored in Sullivan’s 
“ Looking back ”), Madlle. Carola and M. Jules Lefort. 
The concert was in every respect thoroughly successful. 


On Thursday evening, the 22nd ult., the 
West London Amateur Orchestral and Choral Society 
gave a concert at the Hanover Square Rooms. The 
programme comprised Mendelssohn’s “ Lobgesang,” with 
Miss Laura Whitton, Miss Muir, and Mr. Stanton as 
soloists, who sang most artistically. The Pianoforte 
Concerto, in G minor, by the same composer, was well 
played by Miss Miles (amateur); and Handel’s « Let the 
bright Seraphim,” carefully rendered by Miss Maudsley 
(with Mr, Dearden’s excellent trumpet obbligato), was 
encored, but not repeated. Selections from Bellini’s 


‘‘La Sonnambula,” with Miss E, Muir, Miss Neale, 
Mr. Thomas, and Mr. Armstrong as principal vocalists, 
brought this most successful concert to a close. Great 


and also to Mr. W. Beavan, who conducted with his 
usual ability. The room was quite filled by a fashionable 
and appreciative audience, 


Mr. Freperic ArcHER gave a Matinée 
Musicale on the 29th May at St. George's Hall, assisted 
by Madlle. Claus (violin), M. Albert (violoncello) and a 
number of talented vocalists, including Madlle. Liebhart, 
Mrs. Archer, Miss Janet Haydon, Mr George Perren, 
Mr. Harley Vinning, &c. The principal feature of the 
programme was the pianoforte playing of the concert- 
giver, the excellence of which was proved by his perform. 
ance of a number of classical pieces, and some lighter 
compositions by Chopin, Stephen Heller, Ferdinand Hiller 
and others, in all of which he was received with warm and 
deserved applause, ‘The conductors were Professor Mul- 
der and Mr C. J. Hargitt. ’ 








Rebielws. 





Novetio, Ewer anv Co. 


Oberon. An Opera, in Three Acts. Written by 
J. R. Planché. ‘Ihe music composed by Carl Maria 
Von Weber. Edited by Natalia Macfarren. 


Tus carefully edited edition will be welcomed with 
pleasure by the admirers of Weber’s melodious and 
fascinating opera, the many beauties of which, since its 
production on the Italian stage in England, have become 
almost universally known and appreciated. In an 
« Editor’s note” we are told that the dramatic portions of 
the work are here made to agree with the version pre- 
pared for the Italian Opera by Mr. Planché, and it may 
also be mentioned that the interpolated pieces, from 
Weber’s Opera “ Euryanthe” (which were then intro- 
duced for the first time), are mentioned in footnotes as 
they occur. The aria “ From boy hood trained” (based 
on the beautiful subject in the overture), now assigned to 
Oberon, was originally composed for the situation of “Oh, 
tis a glorious sight,” and for the character of Huon, the 
latter having been written to satisfy Mr. Braham. The 
words of Mr. Planché are not only excellently fitted to 
the music, but so intrinsically good, that we almost 
regret to see them translated into feeble Italian. Fashion, 
however, ordains that by this method alone can operas 
gain admission into our great lyrical establishments; and 
all who desire to hear the works as the composers wrote 
them, therefore, must wait—and hope. Meantime, here 
we are presented with the most perfect edition of the 
opera with the English words, and an Italian translation 
sanctioned by the author. 


Endymion. © A Pastoral, The poem by Vincent 
Amzotts, The music by Edwin Aspa. 

Ir the composer of this Pastoral has not attempted to 
advance to a high school of art, he has at least succeeded 
in producing a composition remarkable for tunefulness, re- 
finement, and true musicianlike feeling. The Prelude, 
commencing with the conventional key-note pedal, well 
indicates the pastoral character of the work. The 
Allegro, in C major, is simple in the extreme, and intro- 
duces two pleasing subjects, both of which occur in the 
vocal part—the first in the Baritone air, No. 3, and the 
second in the Recit. and Chorus, No. 8. The opening 
chorus, including solos for Soprano, Mezzo-Soprano, ani 
Tenor, is exceedingly effective, and contains just sufficient 
change of key to prevent monotony. Passing the 
Baritone air already alluded to, and a characteristic 
Hunting Chorus, we come to a well written Recitative 
and Air for Tenor, which has a placid and appropriate 
melody, with which the chorus is effectively combined. 
The Duet for Tenor and Baritone, a pred 
some good points, but appears to us hardly as spontan 
as rts me the sae. The flowing melody in»; 
rhythm, for Mezzo-soprano, leading to a Recitative and 
Chorus, is graceful and elegantly accompanied; and the 





commendation must be extended to the band and chorus, 





entry of the chorus, in triple rhythm, at the conclusion 
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is an excellent point. The Recitative and Chorus for 
Soprano, which succeeds this, is based upon the melodious 
second subject in the instrumental Prelude; and in the 
Musette, for Contralto, which ends the first part, there is 
more character and originality than in any other number 
in the work. The second part commences with an 
Instrumental Introduction, “‘ On the Mountain,” intended 
to represent dance music at a distance, and after a short 
Recitative, the chorus, first heard afar off, and then 
gradually approaching, concludes the piece with much 
picturesque effect. A Baritone air, at the end of which a 
distant chorus is again heard, and an “ Invocation,” for 
the Tenor (which contains much clever writing, but 
searcely sufficient dramatic colouring for the subject), 
leads to a pleasing chorus, ‘‘ He sleeps, and the roses are 
sleeping beside him,” the theme of which is excellently 
wedded to the words, although not strikingly original. 
A Scena, for the Soprano, is effectively written, and con- 
tains many good points in the accompaniment; but the 
vocal part, embracing two octaves, will somewhat tax the 
powers of an ordinary singer. The Duet for Soprano 
and Tenor, leading to the final chorus, is well written for 
the voices, and appropriately concludes a composition 
which, as we have already indicated, is not only sufficiently 
melodious to please a general audience, but so obviously 
the work of a musician that it will be accepted with 
favour by the more exacting critics. A good word must 
also be said for the libretto, which is well laid out for 
musical requirements throughout, and written with the 
fluency and graceful ease of an accomplished poet. 


Festal March. Performed at the Marriage of H.R.H. 
The Princess Louise with the Marquis of Lorne. Com- 
posed by Sir George Elvey, Mus. D., Oxon. 

Tuis is a spirited and effective March; and, without 
offering any marked features of originality, is sufficiently 
interesting to take rank amongst the many drawing-room 
compositions of this character constantly issued by the 
music-shops. Its title suggests that it is not to be con- 
sidered as a military work; and although “ Wedding 
Marches” are dangerous subjects for composers after Men- 
delssohn to handle, we think that Sir George Elvey has 
been fairly successful in acquitting himself of a task 
which, considering his position as organist of St. George’s 
Chapel, Windsor, was, we presume, not a self-imposed 
one. 


Siz Morceaux pour Violon et Pianoforte, par Charles 
James Toms. 

ALTHOUGH, as will be seen by the title, there are six of 
these pieces, the second Book (containing Nos. 4, 5, and 
6), only has been forwarded to us. They are all graceful, 
and evidently written by an artist who understands the 
capabilities of both instruments. No. 4, in A major, is 
based on a melodious subject, in g rhythm, the pianoforte 
sustaining an important part throughout. Where the 
change into the tonic minor takes place, the detached 
chords in the accompaniment have a good effect against 
the flowing theme of the violin. No. 5, a Romance, in 
E major, opens with a placid melody, the sudden transi- 
tion into C major, with a marked theme and bold 
pianoforte accompaniment, forming a good contrast with 
the quiet commencement. No. 6 is a spirited Tarantella, 
in E minor, which it should be remarked does not follow 
the plan adopted in nearly all the modern Tarantellas, of 
modulating into the tonic major. Mr. Toms is, we think, 
fairly entitled to commendation for getting most of his 
effects in a legitimate way; the manner in which the 
instruments are woven in together being throughout 
highly creditable, Although simple in construction, 
these compositions evince much musical feeling; and 
amateurs will find them acceptable little pieces tor per- 
formance in the drawing-room. 


Conte D’ Enfant. Berceuse, pour le Piano. 
Puck. Galop Brillant, pour le Piano. 
Composées par Adolphe Schloesser. 
Tue first of these pieces is a tranquil Andante, in G 








flat major, excellently descriptive of its title. It is so 
much the fashion to call such little sketches as these 
Studies” that we almost wonder Herr Schloesser has 
not fallen in with the custom, especially seeing that no 
better exercise for legato playing with both hands could 
possibly be written. The magic “ De Salon,” however, 
should be added if this composition were ever published 
as an “ Etude,” for it will be quite as attractive in per- 
formance as useful in practice. The Galop is full of 
animation, and would make an excellent piece for public 
players with rapid fingers. The first theme is extremely 
spirited, and there is variety enough throughout to keep 
the attention alive. The legato subject in the Sub- 
dominant, after the double bar, forms a good contrast 
with the other portions of the piece, and the coda, with 
its brilliant octave passages, concludes the composition 
with much effect. We can scarcely doubt that this 
capital Galop will speedily make its way to popularity. 

The Voices of the Bells. Song. 

The Maiden and the Bird. Ballad. 

Words from the German, by the Rev. J. G. Bailey, 
M.A. The music by Elaine. 

Tue simplicity of these songs almost disarms criticism ; 
and indeed, although they do not startle by any novelty 
either in subject or treatment, they at least do not offend 
by grammatical inaccuracy. In the ‘* Voices of the 
Bells” the semiquaver accompaniment at the commence- 
ment, which so often re-appears, becomes somewhat 
monotonous, but the subject which follows, in the 
Dominant, is graceful and melodious. ‘I'he title of the 
second song suggests unfortunate recollections of a 
certain “ Bird and the Maiden” by Spohr, and as Elaine’s 
unpretending composition has no right to suffer by such 
a comparison, it would have been better to have called 
her ballad by another name. The theme is flowing and 
vocal, and there is no more “ twittering” than we have 
been taught to expect in bird-songs. 


The Rose and the Ring. A Romance. Words by J. 
F. Waller, L.L.D. Music by Charles Oberthiir. 

Tuere is much dramatic feeling in this Romance, and a 
very evident desire is apparent to express the words with 
appropriate music throughout; but the changes of key 
are somewhat violent, and the effect of the song, as a 
continuous composition, is scarcely satisfactory. A 
transition from E major to C major, for instance, may be 
excellent where any corresponding variety of feeling 
takes place in the poetry; but why the words, “ And he 
loved a maiden bright,” should close in E, and the line, 
‘ Her hair was like the burnish’d gold,” should commence 
in C, we are at a loss to understand. The change to 13 
rhythm is an effective point, and here the melody flows 
on smoothly enough. It may also be said that the 
harmonies are carefully written, and the accompaniments 
well considered. We like the pathetic conclusion, 
especially the enharmonic modulation on the chord of A 
flat minor. 


CHAPPELL AND Co. 


Bourrée, from the Second Sonata for the Violin, by 
J. 8. Bach. 

Sarabande, from the Sixth Sonata for the Violoncello, 
by J. S. Bach. 

Gavotte, from the Sixth Sonata for the Violin, by J. S, 


ch. 
Transcribed for the Pianoforte by Berthold Tours. 
Again we have to thank Mr. Tours for doing his 
utmost towards spreading a knowledge of the works of 
Bach amongst amateurs. It is true that many music- 
lovers may have heard these compositions played by 
Herr Joachim and Signor Piatti at the Monday Popular 
Concerts; but in these excellent arrangements they have 
the power of re-producing them at the pianoforte, and 
consequently of discovering many beauties which before 
escaped them. The Bourrée, in B minor, is so light and 
elegant that it would unquestionably attract the majority 
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of listeners, even in that uncongenial atmosphere for 
good music—the drawing-room’; and if there were a few 
amongst the company who preferred the trifling composi- 
tions of the day, it must be remembered that it is better 
to lead your hearers up to you than to play down to 
them. The Sarabande is scarcely, perhaps, quite so 
attractive in the theme, but like all Bach’s writings, is 
highly interesting to the student. The Gavotte will 
perhaps be the most popular of the three works, from the 
extreme melodiousness of the subject, and the excessive 
variety in the treatment. As exercises both for the mind 
and fingers, these Transcriptions are invaluable; and 
teachers may well introduce them as studies, with the 
full assurance that few intelligent pupils will practise 
them long before they will begin to delight in them as 
pieces. 





Lamzorn Cock anp Co. 


For Rosabelle. Song. Composed by Arthur O’Leary. 

Ws select this song, so full of legendary romantic 
character, from a pile of vocal works with no character at 
all, in the hope that baritone singers may be led by our 
favourable notice of it to investigate its merits for them- 
selves. By the simplest means the words are coloured in 
such perfect sympathy with the feeling of the poet as to 
lift the composition above the merely graceful effusions of 
the day. A quiet melody in F major, with an appro- 
priately placid accompaniment, opens the song in the cell 
of the monk, and contrasts well with the more animated 
theme, which tells of the deeds of the valiant knight; 
the return to the original subject, at the commencement 
of the second verse, being highly dramatic. After the 
close in F, the short symphony leading to the phrase in 
D flat has an exceedingly fresh effect; andthe lengthening 
out of the concluding line is happily descriptive of the 
leading idea of the little poem. Mr. O'Leary should 
give us more songs of this class, for he has poetical 
teeling, and throws his heart into his work. 

If to thy heart I were as near. Song. The poetry by 
Motherwell. The music by Frederick Westlake. 

A FLowine subject in }2 rhythm, with much point in the 
accompaniment throughout, shows that the composer of 
this song has no desire to make his name by falling into 
the beaten track. The change of key introduces a 
melodious theme, at the end of the first phrase cf which 
an effective instance of the ninth on the dominant occurs. 
At the return of the leading melody we get a change 
in the character of the accompaniment, which gives 
much vitality to the voice part; and an excellent point is 
made where, whilst the singer holds the dominant for two 
bars, the subject is introduced in the accompaniment with 
new harmonies, which (presuming that the engraver has 
put the natural against the C, instead of the A, in the 
second bar) are unexceptionable. This is really a good 
song, and we conscientiously recommend it to vocalists 
who have got beyond the inane ballads of which the 
utmost that can be said is that they are harmless, 


Over the Crystal Waters. Barcarolle, for Two Voices. 
The words written by J. L. L. The music composed by 
Henry James Noble. 

AMATEvRs will find this an attractive duet, as it has a 
flowing and agreeable melody, is well harmonised, and 
contains no vocal difficulties. The change from D major 
into F is somewhat violent, but when we are fairly in the 
key the subject sails on pleasantly enough, the effect 
being much aided by a graceful broken accompaniment of 
semiquavers, which would have been all the better ex- 
ecuted by those young ladies who sing a great deal and 
play a little, if the composer had marked some of the 
leading fingers. The short solo for the first voice, 
afterwards joined by the second, and the lingering on the 
dominant harmony before the return to the original key, 
prove that Mr. Noble has well thought out the design 
of his composition; and, considering the patchy nature 
of many of the modern vocal pieces, this alone is a merit 


AUGENER AND Co. 


The Hour of Rest. Song. The poetry by Eliza F. 
Morris. The music composed by Charles Henry 
Shepherd. 

A TRANQUIL subject in accordance with the feeling o 
the poetry is all that we generally find even in the better 
class of what may be called “domestic songs”; but we 
have here in addition appropriate and well written 
harmonies, and an accompaniment neither weak nor 
obtrusive. ‘The theme is extremely melodious; but 
although dedicated to Mr. Sims Reeves, we presume, 
from the compass, that it is not intended fora tenor. At 
the close of the song the final line is happily lengthened 
out, a good effect being gained by the voice commencing 
on the half bar, for the last two words, after the chord of 
the dominant seventh has been played. 


King of the Sea. Wordsanon, The music by Fred. 
C. Atkinson, Mus. Bac., Cantab. 

A goop bold song, which bass singers may make ex- 
tremely effective. After a spirited symphony a well 
marked subject, in B flat major, expresses the words with 
remarkable fidelity ; an energetic and unpretentious ac- 
companiment enriching, without disturbing, the melody. 
There is a good point in the pianoforte part, to the phrase 
marked “con anima”; and the ascent of the voice an 
octave, to the words “ I’m King of the Sea,” gives much 
effect to the burden of the song. We do not like the 4 
in C minor, which follows the harmony of B flat, in the 
symphony, and we should have preferred the C sharp to 
have been written as a diminished 7th (D flat) in the 
chord which succeeds it; but these are of course matters 
of opinion. 





Bett anp Daupy. 


Aunt Judy’s Song-Book for Children. 
Scott Gatty. 

Tus is a handsome little volume containing twenty- 
four songs, especially adapted to the minds and voices of 
young children, It should have been said on the title 
page that the music is by Mr. Gatty, as alchough he has 
written much of the poetry, some of the pieces are 
contributed by other authors. Many of the songs are 
extremely well suited for the purposes of musical illustra- 
tion; suth simple words, when allied with simple notes, 
lingering with irresistible power in the memory of juvenile 
vocalists. Itis for this reason that we should be extremely 
careful what poetry we put before them; and, although 
we by no means insist that a moral lesson should be 
inculcated in every piece, we doubt whether, for instance, 
in the “Snow-man” it is good to teach children to 
ridicule “Uncle Ned’s” gout, or to knock a hole in 
papa’s new hat and then run and hide from the indignant 
mamma. We do not say that new hats are not spoiled 
by children, or that uncles have not the gout; but we 
question whether the making a good joke of these things 
should be part of the amusement recommended by their 
elders for a juvenile holiday in the garden. We have 
done however with preaching; and there is really much 
to commend in this collection of pieces. ‘The words of 
“ The Burial of the Linnet,” “ ‘The Child’s Good-night,” 
“The Three Little Pigs,” and “The Sparrow on the 
Tree,” are excellent; and we can imagine the applause 
that would greet a rising nursery vocalist who, to show 
his intense desire to go to school, sings the following 
verse :-— 


By Alfred 


‘‘ There’s Harry returned with a prize, 

And Jack with a bat and black eye ; 

And I think that a boy of my size, 

If he cannot take honours, should try.” 
The music throughout is exactly what it should be— 
simple, tuneful, well harmonised, and with accompani- 
ments thoroughly within the reach of small hands. 
From the number, we may select for especial commenda- 
tion “ Robin, Robin,” ‘ Past eight o'clock,” (which has a 
sleepy character in perfect sympathy with the words) 





worth recording. 





“Papa, I am weary of home,” “ Above the Spire,” and 
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« Christmas Voices,” the last of which has a chorus at 
the end of each verse—a never-failing attraction to 
children. The book is well got up, and is dedicated by 
the author to some favourite “ Little Hilda.” 





AsHDOWN AND Parry. 

Caprice alla Gigue, for the Pianoforte. 
Abram, Mus. Bac., Oxon. 

A stow introduction ushers in a spirited subject in C 
minor, which is so well treated as to induce us to 
recommend this little piece both for practice and 

formance. ‘The theme in the tonic major, after the 
double bar, has much character; and there is some good 
writing on pages 5 and 6. There is nothing perhaps 
especially striking in Mr. Abram’s Caprice, but it is com- 
on a healthy plan, and does not depend upon mere 

** prettiness ” for success. 


By John 


C. LonspDALe. 


A Dream of Spring. Solo, for Pianoforte. Composed 
by J. L. Ellerton, Taq. 

A aRaceFvt trifle by a composer who has already earned 
honours in a higher department of the art. The piece 
opens with a melodious subject, “Andante Religioso,” 
and contains a “Dance of Peasants,” a “Dance of 
Fairies,” and a spirited “Finale,” all of which are 
excellently written and highly effective. The Peasant’s 
dance has a merry theme, in which both hands are well 
employed ; and the light subject, in staccato chords, given 
to the Fairies is extremely characteristic. Amateurs who 
desire that their “drawing-room ” pieces should be good 
as well as pleasing ought at once to possess themselves of 
Mr. Ellerton’s “ Dream of Spring.” 





Merzier anp Co, 


The Convolvulus. Four-part song. 
Cox. Music by Charles J. Frost. 

Mr. Frosr has written an extremely melodious part- 
song, easy of execution without being tame, and ex- 
pressive without being affected. To us it appears that 
the changes of key, commencing six bars before the 
double bar, are scarcely satisfactory, especially the close in 
C, which, after passing through F, sounds somewhat 
abrupt ; but few persons might feel this as we do, and we 
mention our impression in a friendly spirit to the composer, 
as we would were we to converse with him on the sub- 
ject. There can be little doubt that the song, if well 
sung, will prove highly effective with a general audience. 


Words by J. C 








Original Correspondence, 





TO THE EDITOR OF THE MUSICAL TIMES, 


_ Sir,—Referring to the letter signed P. J., which appeared 
in your last issue, enquiring as to the methods pursued in 
obtaining the degrees of “ Mus. Bac.” and ‘« Mus. Doc.,” 
I beg to enclose an advertisement clipped from the Daily 
Telegraph of yesterday’s date, which may possibly throw 
some light on the subject. 
I am, Sir, 
Your obedient Servant, 
Ryding Hill, June 15, 1871. A. W. C. 


ANTED, a DEGREE, for either Mus. D. or 
Mus. Bac. (Foreign).—State lowest terms, with name of 
university, to... 





TO THE EDITOR OF THE MUSICAL TIMES. 

Sir—I should be glad to know, through your paper, 
the best way to get information respecting the degrees of 
Bac. and Doc. of Music. 

The way I and others have done is to write to the 
Professorof the University. ’Tis true a very courteous reply 
followed, but it must be a very long letter that can give 
every information as regards the subjects, standard, etc., 


required for the degree. Why is it that no prospectuses 
are sent you on application giving full details? 

Ifyou would kindly allow this to appear in your paper, 
perhaps some gentleman with the degree might enlighten 
myself as well as others in the same fix. 


Yours truly, 
Jane 7, 1871. AMATEUR. 








TO CORRESPONDENTS. 
*,* Notices of concerts, and other information supplied by our 
in the country, must be forwarded as early as ble 
after the occurrence ; ot they cannot be ins . Our 
ci must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance. 

We beg to remind owr correspondents that all notices of « 
concerts, whether written or extracted from newspapers, pe 
accom: by the name and address of the person who sends 
them. 
correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereo only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

C. His.or.—We believe that Mr. Hullah does not now conduct any 
public singing classes. 

D. Toomas.—The line through the small note denotes that it is not an 
appoggiatura but an acciacatura, which instead of bein7 at all dwelt 
upon, is rapidly passed over, the whole weight being given to the prin- 
cipal note. The second example is we think, incorrectly written. 
Such a sign usually means that the note to which it applies is to be 
divided into quavers, two lines expressing semiquavers $c. 








Briel Summary of Country Revs, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by sional correspondents. 

AvELAIDE, AusTRaLia.—On Thursday evening, the 
2nd March, during the interval of the rehearsal of the Philhar- 
monic Society, an address was presented to Mr. E. Spiller, the 
conductor, with a baton of beautiful and elaborate workmanship. 
The handle is formed of black ebony, and ornamented with fern 
leaves wrought in colonial gold. The shaft or blade is of polished 
sterling silver, elegantly chased, and bearing the following in- 
scription: —* Presented to Mr. E. Spiller by the members of the 
Adelaide Philharmonic Society, February, 1871." It has been 
manufactured by Mr. H. Steiner, of Rundle Street. Mr. Leader, in 
presenting the testimonial, paid a well deserved tribute to the suc- 
cessful exertions of Mr. Spiller in connection with the Society, 
and mentioned, as aninstance, that “he had written with his own 
hand 700 pages of music.” Mr. Spiller made a suitable reply, and 
concluded by expressing a hore that the Society might maintain 
its present position, and continue to flourish for many years to 
come. 

Asurorp, Kent.—The Choir Benevolent Fund Festival 
at Ashford, on the Ist ult., was the first in connection with this 
institution held in a parish church, and one of the most successful 
in a monetary sense, upwards of £74 being the profits realized. 
The choir consisted of forty voices, selected from the Chapel 
Royal, St. George’s (Windsor), Westminster Abbey, St. Paul's, 
Canterbury Cathedral, and Eton College. Mr. Legge, organist of 
St. Mary’s Church, was accompanist, and performed his duties 
admirably, Mr. Shoubridge acting as conductor. The features of 
the meeting were a morning service at St. Mary’s Charch, a public 
luncheon, and an evening concert in the Corn Exchange. At the 
morning service, the Confession, Preces, &c., were sung to Tallis’s 
music, and the “Te Deum” and “Jubilate,” to Cooke, in G. 
The anthems were—“ God is our hope” (Greene), ‘My God, my 
God” (Mendelssohn), “O give thanks” (Purcell), “Hear my 
prayer” (Mendelssohn), (solo, G. Martin Coward), and “ Praise 
the Lord, O my soul” (Goss). The introductory voluntary was 
extempore, by Mr. Legge, and that at the conclusion, ‘ Deus Tibi” 
(Mozart). The performance at the service was worthy of all 
praise, and the new organ was finely played by Mr. Legge. The 
programme of the concert included some of the most admired pro- 
ductions of English masters, all of which were thoroughly appre- 
ciated by the audience. Dr. Wilks and Mr. Legge rendered 
efficient service as accompanists. There was a very large and 
aristocratic attendance at both the service and the concert. 

Beprorp.—The secgnd concert of the fifth season was 
held on the 6th ult. at the Bedford Rooms, before a large audience. 
The first part of the programme was devoted to Mendelssohn’s 
First Walpurgis Night, which was given with much effect through- 
out, the choruses, especially “* Disperse, ye gallant men,” being sung 








with commendable precision. The principal feature in the second 
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part was the performance of Beethoven's Trio, in E flat, for piano- 
forte (Mr. P. H. Diemer), violin (Mr. Folkes), and violoncetlo (Mr. 
Gough), every movewent of which was so well rendered as to elicit 
enthusiastic applause. Several vocal pieces were successfully 
given; and the concert was brought to a close with the March and 
Chorus from the Ruins of Athens. 


Braprorp.—The choirs of the various churches in 
Bradford recently held their united festival in the Parish Church. 
About 1400 tickets had been issued to the public, and although the 
church was apparently quite full at seven o'clock, numbers con- 
tinued to enter for half an hour longer, until every seat that could 
be provided and all the standing room available were occupied. 
The choristers entered the church by the grand porch, and marched 
up the centre aisle singing the processional hymn, ‘ Brief life is 
here our portion.” The procession was closed by a number of the 
local clergy. The prayers were beautifully intoned by the Rev. W. 
Dyson, curate of the Parish Church, and the responses were effect- 
ively given. The Psalms for the day (Ps. xliii., xliv.) were sung 
to chants by Harcourt and Harris, and the “ Cantate Domino” 
and ‘* Deus Misereatur” to positions of iderable merit by 
Mr. Swaine, the organist. Mendelssohn’s anthem, ‘‘Judge me, 
O God,” was given at the conclusion of the prayers with fine effect. 
The hymn before the sermon, ‘‘O Lord, how joyful ’tis to see,” 
was sung to ‘ Intercession,” and was joined in heartily by the con- 
gregation. An appropriate sermon was preached by the Right 
Rev. Bishop Ryan, from the word “Hallelujah.” This was fol- 
lowed by the Old Hundredth Psalm; and at the end of the service 
Clark Whitfeld’s well-known anthem, ‘In Jewry is God known,” 
was given. The choir left the church singing the recessional 
hymn, “ There is a blessed home.” The arrangements were under 
the superintendence of Mr. A. R. Swaine, organist and choirmaster 
of the Parish Church, who presided at the organ, assisted by Mr. 
A. Swaine, organist of Bingley Parish Church. 


BripGewaTer.—An organ chamber having been built 
on the north side of St. John’s Chancel, and the organ considerably 
enlarged and improved, at a cost of about £250, opening services 
took place on Thursday, the 25th May. The preacher in the 
morning was the Rev. Prebendary Clark, vicar of St. Mary’s, 
Taunton; and in the evening, the Rev. Prebendary Buller, vicar of 
Over-Stowey, and rural Dean. Great credit is due to the new 
organist, Mr. William C. Dyer, for the manner in which the choir 
rendered the psalms and a full service. The tone and appearance 
of the organ were greatly admired. The front is very handsome, 
being coloured blue and gold. Messrs. Bryceson and Sons, of 
London, were entrusted with the improvements of the instrument 
which have been so satisfactorily carried out. 


Doncaster.—The Doncaster Choral Union held its 
eighth annual festival in the Parish Church on Thursday, the Ist 
ult. There were thirty-five choirs present, the number of singers 
being 628, of whom 277 were surpliced. The chants in the morning 
service were Gregorian, and in the evening Anglican. The ‘Te 
Deum,” sung to the Ambrosian melody, was exceedingly effective, 
the purity of tone and correctness of intonation (especially in the 
verses for trebles only), showing a great improvement on former 
festivals. The ‘‘ Magnificat” was set to two single chants, the 
Doncaster choir singing one in harmony in certain verses, and the 
great choir singing the other in unison, the effect of which was 
exceedingly good. An important feature of the evening service 
was the anthem, ‘‘ How lovely are the messengers,” from St. Paul, 
which was sung with the greatest care and precision. The hymns 
were, as usual, from both ancient and modern sources (including 
two composed for the festival by the Rev. H. F. Sheppard), and 
were magnificently rendered. The prayers were intoned by the 
Rev. H. F. Sheppard, the precentor to the Union, and the lessons 
were read by the Rev, Francis Pigou, vicar, and the Rev. F. F. 
Lambert. The morning sermon was preached by the Rev. Dr. 
Gatty, sub-dean of York, and the evening sermon by the Rev. R. J. 
Banks, vicar of Womersley. J. Rogers, Esq., presided at the fine 
organ with his usual skill and taste, and the festival was conducted 
by Mr. J. H. Eyre, the organising choirmaster. The church was 
crowded, and the collections amounted to £43 1s. 8d. 


Great YarmoutH.—The concert of the Great Yar- 
mouth Musical Society on Tuesday, the 23rd May, was unquestion- 
ably the best ever given by this Association. The Oratorio selected 
for performance was Handel’s Judas Maccabeus, the principal parts 
in which were sustained by the Sisters Doria, Mr. G. F. Carter (of 
the Westminster Abbey choir). and Mr. W. N. Smith (of the Nor- 
wich Cathedral choir), the work being under the able conductorship 
of Mr. H. Stonex, organist of the Parish Church of St. Nicholas, 
Yarmouth. All the solos were exceedingly well rendered, ‘‘ Pious 
orgies” and ‘‘O Liberty,” by Madlle. Clara Doria, and “ Arm, 
arm, ye brave,” by Mr. W. N. Smith, especially, producing a 
marked effect upon the audience. The singing of the choruses 
exhibited the result of careful rehearsal and studious training on 
the part of the indefatigable conductor, Mr. Stonex, ‘‘ Hear us, O 
Lord,” being particularly worthy of commendation both for man- 
agement of tone and precision. There was a very large audience. 


Haurrax.—On Whit Tuesday, the eighth commemo- 
ration of the Sunday School Jubilee took place in the Halifax Piece 
Hall, with brilliant success. At ten o’clock the various schools 
entered the Hall, each accompanied by a band. The singing was 
exceedingly good. especially in the hymns composed for the 
occasion by Mr Dean and Mr. T. Wadsworth, both of which are 
spoken of by the local press in the highest terms. ‘“ The Heavens 
are telling,” the “ Hallelujah,” and the National Anthem were 





applause. Mr. Dean conducted with much precision and judgment. 
The whole of the music (tunes and choruses) was specially arranged 
for the band in sixteen instrumental parts, by Mr. T. Wadsworth, 
The scholars’ copy of the Hallelujah Chorus and all the drum ac- 
companiments were by Mr. Dean. 


Harrow.—On Tuesday, the 30th May, the Annual 
Fancy Sale for the benefit of the Industrial Home of Girls, 125, 
Sloane Street, London, was held in the National Schools. The 
number of visitors was largely increased in the evening, in con- 
sequence of Dr. Vellére’s band of young pupils performing an 
excellent selection of pieces during the sale. The doctor's eldest 
son, Sydney Horace, played, with much success, ‘' O ruddier than 
the cherry,” on the euphonium, and the cornet solos in two pieces, 
arranged by Dr. Vellére, were also admirably rendered by H. C, 
Crapp. Harrow is largely indebted to the exertions of the doctor ; 
for on many occasions his efficient little band has aided the cause 
of charity by performing in publie; and it is but fair to add that 
his young pupils appear to have as much pleasure in contributing 
their talents towards the good cause as their tutor has in preparing 
them for it. The English and Continental College at Harrow, of 
which Dr, Vellére is Principal, is not a musical academy ; but the 
doctor claims to have introduced a system of tuition, by which 
boys, having no previous knowledge of the art, are enabled to play 
easy tunes after a very few lessons. 


Hererorp.—On Thursday evening, the 25th May, a 
miscellaneous concert was given at the Shire Hall, by the Cathedral 
choir, assisted by the Choral Society, for the benefit of Mr. R. 
Bradley, who has left the city for an engagement at his native 
place in Yorkshire. Mr. Bradley has been one of the principal 
bass singers in the Cathedral choir for fifteen years, and during 
that time has gained the esteem of all with whom he came in 
contact. Several choral pieces were included in the selection, 
amongst which may be mentioned Miss Agnes Zimmermann's part- 
song, ‘*To daffodils,” which was a novelty here, and produced a 
marked effect with the audience. Mrs. Sicklemore made an excellent 
début, ina song by F. Clay, ‘‘ She wandered down the mountain side,” 
receiving the most encouraging and well-deserved applause. Miss 
L. Broad was also highly successful in Wallace’s Cradle song, 
“Sweet and low,” which, as well as Mrs. Sicklemore’s song, was 
enthusiastically re-demanded. The Revs. W. D. V. Duncombe, 
A. Robinson, T. M. Everett, Taylor, and G. M. Custance contributed 
solos with admirable effect, and elicited the warmest marks of 
approbation. A solo onthe concertina was excellently played by 
Mr. Bezant, and the instrumentalists of the Choral Society per- 
formed the opening overture to each part.——THE members of the 
Hereford Choral Society gave their Midsummer concert in the Shire 
Hall, on Wednesday, the 14th ult., under the conductorship of Mr. 
Townshend Smith. There was a fashionable audience, and in the 
front division not an empty stall was to be seen. The programme 
consisted of part-songs, songs, and instrumental music. The vocal 
soloists were Mrs. F. Bodenham, Miss L. Broad, Mr. Swire, and 
the Revs. A. Robinson and . D. V. Duncombe. Instrumental 
solos were performed by Mr. G. Davis (vio'in) and Mr. Albert 
Jones (cornet). All the part-songs were very creditably rendered. 
Miss L. Broad sang her solo with much expression, and Mrs. Bo- 
denham was encored in both her songs. Mr. Swire and the Revs. 
Duncombe and Robinson were also highly successful, their songs 
being re-demanded. The instrumental solos were very well played, 
and Mr. Davies (who is quite young) bids fair to be a first-class 
violinist. Upon the whole the concert was a success. 


Hontey.—The annual festival in connection with St. 
Mary's Church took place on the 28th May. The Psalms were 
chanted to two single chants—one by Cooper in E, and the other 
by Barnby in E. The anthem was “I was glad when they said 
unto me” (Sir George Elvey). The music was effectively rendered 
by the choir, which was augmented for the occasion to upwards of 
90 voices. Mr. J. C. Beaumont displayed considerable skill an' 
judgment as organist. 


Leeps.—The last Organ Recital for the season took place 
at the Town Hall, on the 13th ult. The programme included Handel'« 
Organ Concerto, No. 2 (B flat) ; aselection from Beethoven's sonata 
in E flat, op. 7; a Fantasia in the form of an offertoire (C major), 
by Berthold Tours ; and a first performance of a Romanza by Gounod 
in C minor. The selection was beautifully played throughout, and 
there was an appreciative audience. Since August last Dr. Spark 
has introduced at these interesting Recitals a large number of clas- 
sical works; and by the excellence of his performance, and the 
variety of the selection, has succeeded in fully establishing these 
entertainments in public favour. 


Liverroot.—The thirty-fifth open rehearsal of the 
Societa Armonica, of which Mr. Armstrong is the conductor, and 
Mr. Lawson the leader, took place at the Institute, Mount Street, 
on Saturday evening, the 10th ult. The programme consisted of 
selections from Auber, Mozart, Haydn, Donizetti, Bishop, «c. 
A Kyrie, by Mozart, was creditably given by the chorus, the full 
orchestral accompaniment adding much to the effect. Miss Monk- 
house, in the air * Gratias Agimus” (Guglielmi), with the clarion: t 
obbligato, by Mr. Haddrell, and accompaniment of string and win: 
instruments, was rapturously encored. The singing of the choruses. 
‘Merry boys, away,” ‘‘ Now tramp,” and “The gipsy tent 

was characterised by much vigour and precision, and Mr. Thom: « 
Foulkes was highly successful in his rendering of the aria, * Fit 
poco " (Donizetti). Haydn's Symphony in D, No. 7, and the Over- 
tures to Bachantinne (Generali) and Masaniello (Auber), weie 





also sung with admirable effect, and received the most enthusiastic 





well played by the band. 
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Lyminatron.—On Tuesday evening, the 20th ult., the 
Philharmonic Society gave an excellent concert in the Assembly 
Rooms, before a large and fashionabie audience. Before the com- 
mencement of the performance, Mrs. Warren Peacocke (of Efford 
House) stepped forward, and on behalf of Lord George Gordon 
Lennox presented Mr. Klitz with a very handsome ivory baton, to 
mark the sense entertained by his lordship, and the other ladies 
and gentlemen, of Mr. Klitz’s musical abilities, as well as an ac- 
knowiedgment of his exertions as conductor and director of this 
society. Mr. Klitz replied in a few words, which were received 
with a hearty round of applause, and other most gratifying compli- 
ments from all present on the platform. The programme was well 
selected, and contained amongst the instrumental pieces Mozart's 
Sonata in A major, for pianoforte and violin (excellently played by 
Mr. Morant and Mr. C, Fletcher); Beethoven's Septett, arranged by 
Holst, for pianoforte, harp, violin, concertina and violoncello, (the 
executants being Mrs. Warren P’ ke, Mrs. Deschamps de la Tour, 
Messrs. Morant, Fletcher, Conway and Parkinson); a solo on the 
violin by Mr. Charles Fletcher, composed for and dedicated to him 
by Mrs.Deschamps de la Tour; and the ‘‘ Toy Symphony ” of Haydn. 

‘ocal solos were given with much success by Mrs. Deschamps 
de la Tour and the Rev. Ernest Williams. Mrs. Brown's piano- 
forte performances were also an important feature in the concert, 
and her accompaniments to some of the vocal music were much ad- 
mired. The concert was in every respect a decided success. ——_ We 
have much pleasure in stating that Mrs. 8. St. Barbe has lately 
presented Mr. R. A. Klitz, Organist and Choirmaster of the church 
choir, with a valuable set of silver tea service, in recognition of his 
important services in connection with the recent assembly of the 
choir in the neighbourhood at Beaulieu. 


Metsourne.—The prospectus of the Philharmonic 
Society for the present season proves that the committee is resolved 
to carry out the objects of the association with the most praise- 
worthy energy. The band and chorus is announced to consist of 
300 performers; and the works promised to the subscribers are 
Mendelssohn's Elijah and Hymn of Praise, Haydn's Seasons, Spohr’s 
Last Judgment, and Handel’s Messiah and Israel in Egypt. 





Newark.—The annual meeting of the Notts Choral 
Union was held, by the kind permission of the vicar, for the first 
time in the Parish Church, on Tuesday, the 23rd May, when 
580 singers took part in the services. The processional hymns, 
‘* Rejoice, ye pure in heart,” to a tune by Mr. H. Monk, and 
“We march to victory,” to a tune by Mr. G. F. Cobb, were sung 
with a precision not attained at any previous meeting. The 
Venite and Psalms were chanted with great vigour and effect, 
as was also the Benedictus, all being set to Gregorian melodies. 
The Ambrosian Te Deum had evidently been practised too slowly, 
but Mr. Reay tried his utmost to remedy the defect. The chorale 
from Mendelssohn's Hymn of Praise was, on the whole, well sung; 
and the hymn, “Jesu dulcis memoria,” was, perhaps, the most 
successful thing of the morning, the organ accompaniments of the 
unison verses being treated in a novel and highly effective manner 
by Mr. Reay. The Communion music was from the service in F, 
by Dr. Dykes, the Kyrie of which was, more especially, excellently 
rendered. In the afternoon Sir F. Ouseley’s anthem, ‘‘It came 
even to pass,” was most effectively given, the quartet for prin- 
cipal voices being admirably sung by members of the Newark 
choir. The great success of this meeting was mainly due to the 
able handling of the magnificent organ by Mr. Reay, and the un- 
mistakable manner in which he marked the time of the different 
pieces. Before and after the services, the organist performed a 
selection of Fugues and Voluntaries by Bach, Smart, Wely, and 
other composers for the instrument. We must not omit to state 
that the morning and evening services were intoned with great 
precision and effect by the Rev. F. R. Smith, of Southwell, and the 
Hon, and Rev. C. J. Willoughby, rector of Wollaton. The sermons 
were preached, in the morning by the Rey. Erskine Clarke, of 
Derby, and in the afternoon by the Dean of York. 


Ramseate.—On Monday, the 19th ult., the pupils of 
Chatham House School presented Mr. J. F. Thorne, Organist of St. 
Mary’s Church, on the occasion of his retirement from the post of 
music master to the school, which he has held for the last ten years, 
with a very handsome silver claret jug, with a suitable inscription 
engraved upon it, accompanied by a letter, numerously signed, 
expressive of their esteem and appreciation of his long and faithful 
services, In losing Mr. Thorne the pupils felt that they were part- 
ing from one who had ever striven with the utmost zeal and ability 
to do them justice and to ensure their progress; and they were 
naturally anxious to show their gratitude and testify their great 
regret at his loss. 

Rock Ferry.—The eighth annual festival of the Wirral 
Church Choir Association was held on the 14th ult. at St. Peter's 
Church. The Association numbers eighteen choirs, of which sixteen 
were represented. The choirmaster, Mr. Pickering, has been for 
some time unceasing in his endeavours to train the several choirs 
for this occasion, and the result was that the music was, on the 
whole, most satisfactorify given. All the chants were Anglican, 
and the “Te Deum” was by Sullivan. There was no anthem in 
the morning service, the hymn “ How long, 0 Lord, our Saviour,” 
being substituted for it. For the Introit was sung the hymn, 
“Lord, when before Thy throne we meet,” to a tune by Barnby, 
all the voices singing the melody. At the afternoon service the 
chants were—for the Psalms for the day, by Sir G. Elvey and the 
Rev. W. H. Havergal; for the Magnificat, by Barnby ; and for the 
Nunc Dimittis, by Dr. R. P. Stewart. The anthem, which was 





admirably rendered, was Goss's “ O, taste and see.” Mr. Pickering| Kentish Town. N.W. 


conducted, and the accompaniments were excellently played by the 
organist, Mr. W. R. Pemberton. 


Sournam.—The annual festival of the Southam District 
Choral Association was held at the Parish Church of St. James, 
Southam, on Thursday, the 25th May. The choirs of Southam, 
Long Hedington, Stockton, Farnborough, Ovon-Dassett, Offchurch, 
and Hunningham (numbering 131 voices), taking part in the service, 
which was intoned by the Rev. Digby Coates Preedy. Mr. Hard- 
acre, the choirmaster to the Association, had taken great pains in 
training the choirs, the result being that the performance was very 
creditable to all concerned. The organ was well played by Mr. 
Barkshire, of Southam, the voluntaries “‘ Fac ut Portem,” from a 
Stabat Mater, and the March from Polycarp, being both exceed- 
ingly well rendered. 


Srocxport.—On the 22nd May a concert was given at 
the Hazel Grove Mechanics’ Institution, in aid of the building fund, 
before a numerous audience. The programme consisted of an excel- 
lent selection of glees, songs, duets, &c , all of which were admirably 
rendered. Svlos were given with much success by Misses Bramhall, 
Burton, Dickie, Lambert, Lee, Sumner; Messrs. Rubery, Green- 
halgh, Haworth, aud Gaskill. At the close of the concert Mr. 
J. Norbury, Chairman of the Directors, proposed a vote of thanks 
to Mr. H. Collier, Mr. Dickie, and the ladies and gentlemen of the 
choir for their valuable and gratuitous services. 

‘T'ruro.—The festivities connected with the second 
meeting of the Royal Cornwall Agricultural Society were brought 
to a close on the 15th ult., with a concert of sacred and secular 
music. The vocalists were Mesdames Horne and Poole, Messrs. 
Rogers and Lander. The choruses in the sacred part were given with 
admirable precision and effect-by the members of the Truro Oratorio 
Society. Mr. G. Hele conducted with much energy; his brother, 
Mr. John Hele, Mus. Bac., Oxon., was the organist; and pianoforte 
accompaniments were given by Mrs. Carter, Mr. Trembath, and 
Mr. J. Hele. The programme comprised music of the highest cha- 
racter and of interesting variety. The audience was a brilliant one, 
the concert-hall being crowded in every part. 


Wetts.—On Saturday, the 10th ult., Mr. Lavington, 
organist of Wells Cathedral, was presented with the following 
musical works, handsomely bound: Mendelssohn's Zlijah and St. 
Paul, Sebastian Bach’s Passion-Musik and ** Organ; Studies,” 2 vols. 
Also an address inscribed on vellum with the names of the sub- 
scribers (in number 275), and with a purse containing about 
£280, as a mark of respect and esteem, from a number of his 
friends. Mr. Lavington, in gratefully accepting the gift, begged 
the committee to take any means in their power to convey tothe 
subscribers his deep sense of their kindness; and the assurance 
that it will ever be a source of heartfelt pleasure to him to know 
that in his long professional connection with Wells and its Cathe- 
dral, his character has been so kindly appreciated. 


Ore@an Apporntments.—Mr. Roland Rogers, Mus. Bac. 
Oxon., to Bangor Cathedral.——Mr. H. V. Lewis (R.A.M.), Or- 
ganist and Choirmaster, to Christ Church, Forest Hill. 





PROFESSIONAL GENTLEMAN, well-known 

as a Pianiste and Composer, holding two organ appointments 

in a fashionable watering-place, has a vacancy for an ARTICLED 

PUPIL; very superior advantages can be offered. Address 
Organist, 4, Clifton-bank, Buxton. 


R. J. C. BEUTHIN, Professor of Singing. 

Pupils prepared and introduced. At home on Mondays from 

2 to 3, Classes for Harmony and Counterpoint are held at his 

residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 

also for Choral Singing on Wednesdays at 8. Terms, &c., at Messrs, 
Novello’s, 1, Berners-street. 


HE LONDON VOCAL QUARYVET TK. 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto. 
Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso. 
Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon. 
The above party can be engaged for Oratorios, Concerts (public 
and private,) Soireés, &c. For particulars and terms, address, the 
Secretary, care of Madame Poole, 32a, George-street, Hanover-sq. 


VHE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, 
&c. For terms, &c., address J. Rudkin, Sackville-house, Brook- 
green, Hammersmith, W. 


hyt PARTIES and ROSE SHOWS (Open 

Air Music).—The English Glee Union has a large repertoire 
of Glees and Part-songs, suitable for these entertainments. For 
terms, address J. Rudkin, Sackville-house, Brook-green, Ham- 
mersmith, W. 


ANTED, WASTE PAPER, 10s. per cwt. given 
for old Newspapers, Account Books, old Envelopes, old 
Music, or any printed paper. C. Slate, 20 and 22, Malden-road, 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


OSSINI. II Barbiere di Siviglia. Opera. Edited 
by Natalia Macfarren, being Vol. VIII. of Novello’s Octavo 
Edition of Operas. Paper covers, 2s. 6d.; cloth gilt, 4s. 
eons. BERTHOLD. A Morning, Communion 
and Evening Service. Set to Music in the key of F, for Four 
Voices. Inscribed to M. Ch. Gounod. Octavo, price 1s. 6d.; or 
singly, Te Deum, 4d., Jubilate, 3d., Kyrie, Nicene Creed, Sanctus 
and Gloria in excelsis, 9d. Magnificat and Nunc Dimittis, 4d. 
RIDGE, J. FRED. The Lord hath chosen Zion. 
Anthem dedicated to The Right Rev. the Lord Bishop of 
Manchester. Vocal Score, 3s. Vocal parts, 1s. 
ADSBY, HENRY. O Lordour Governour. Full 
Anthem for Four Voices. Octavo, 3d. 
RichaRpeon, J. E. Two short Anthems for 
the Festivals of Whitsuntide and Trinity. Octavo, ls. 
UTTON, E. A. Our God shall come. Anthem. 
Octavo, 1s. 
ENDELSSOHN. Promised Joys, Chorus, and 
Hearts feel that love thee, Trio and Chorus. Octavo, 6d. 
(a OD, CH. Credo (Messe Solennelle). Oc- 
tavo, 4d. 
GUTTER, B., B. Mus. 
Octavo, 6d. 
—— Exurgat Deus. Octavo, 6d. 
ATTHEWS, T. RICHARD, B.A. Wedding 
Hymn. Words by Henry John Thompson, M.A. 1d. 


ee: J. The shadows of the evening 
hours, Choral Evening Hymn. Octavo, 3d. 
OUNOD, CH. Queen of love. Song. Words 


from “ Lyrical Poems,” by Francis Turner Palgrave. 2s. 
—— Sweet Baby, sleep, Lullaby. The words by George Wither, 
(1641) (from Sir Roundell Palmer's Book of Praise). 2s. 
ILES, DR. H. Trios and Quartetts for Female 


Voices. 


Via Crucis, via Lucis. 


0. Poetry by Price. 
The Song of the Lark. (Summer) Trio. Felicia Hemans 1s. 
Open, oh, Heaven! (A Dirge) Trio. Adelaide Anne Procter 1s. 
To Primroses, filled with morning dew. Trio. Robt. Herrick 1s. 
Where are the swallows fled ? Trio. Adelaide Anne Procter 1s. 
The summer’s call. Quartett. Felicia Hemans 1s. 
To the ocean now I fly. Quartett. Milton 1s. 6d. 


EST, W. T. SIX ORGAN PIECES FOR 
CHRISTMAS (forming Book V. of a Collection of Organ 
Pieces for Church use.) 
No.1, “Sit laus plena, sit sonora,” Allegro con brio (A major) ; 
. “ Quem ridistis, Pastores?” Andante con moto (E major); 
. “ Psallite, omnes Angeli,” Allegro vivace (C major); 
. “ Venite in Bethlehem,” Andantino (F major); 
. Pastorale, Allegretto (B flat major) ; 
“O magnum Mysterium,” Andante (D flat major). 
Price 3s. 
Re W.T. Book VI. of a Collection of Organ 
Pieces for Church use. Price 3s. Containing— 
No. 31. Wedding March; 
62. Allegro giojoso (G major) ; 
33. te, for the Foundation Stops ; 
34, Prelude on the Hymn, ‘ Stabat mater dolorosa ;” 
35. Funeral March ; 
36. Adagio Elegiaco (E minor). 
ARTER, GEO. Andante con Variazione for the 
Organ. 2s. 


| ge ney A.R. Ten Airs for the Organ or 
Harmonium, Is. 6d. 


OULVIN, W. Album de 6 Morceaux Fantasie 
de Salon et Concert. &s. 


London; seinen Ewer and Co. 


Perera 


Ow goth 


IEGFRIED JACOBY’S COMPOSITIONS for 





the PIANOFORTE. 

Feuillet d’album oon ove 30 
Gliickliche Friume (Happy dreams)... wee one 30 
Idylle 30 
Sak oe composed and dedicated to the Volunteers of Great 

ove 26 
May conceal Romance . o one ose 26 
Mignon enn we ose ooo = 26 
Papillon seb wo 8 6 

The above sold at half-price. 

Novello, Ewer and Co., 1, Berners-street, W., and 36, Powltry, E.C. 





A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 


ymn 
Books, containing 258 Tunes a metre) ae 
and Double we The whole arranged in Short Beore, 
Harmonies carefully selected from the best sa gaan with rw 
music paper for colpunssigt additions. Adopted in several hundred 
eine “ea More than 100,000 copies have stig been sold, 
No. 1. joe 4 cloth, turned in .. 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered... 3s. 6d, 


» 8. Limpcloth, turned in .. ss. so 26. Od. 


n & Cl 6d. 
Congregati large quantities 
obtain them on special terms application to the Bristol Publishers 


London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all boo! musicsellers. 





Seventh Edition. 


'UNES NEW AND = ouerting, of Ye all the 
id Doxol cu" Compligd by Ja hy oa eg AY mp tpt 
and Doxo! pa gw ‘om: sess, ath or i. 
revised and re-arran; ~ by lives 3 Jonny —— 
London: agp Ewer and Co. Sold also at 66, Faniaccees dan 
Prices : agen cloth, 38. 6d. ; lettered, 4s.; cloth extra, gilt 


HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, 
London; J. F. Barnett, Sir William Sterndale Bennett, Mus. D., 
Cantab.; J. Baptiste Calkin, Wm. Hutchins Callcott, Dr. E. T. 
Chipp, W. G. Cusins, Dr. J. B. Dykes, Sir G. J. Elvey, Mus. D., 
Oxon.; Henry Farmer; C. Goodban, Mus. Bac., Oxon.; Dr. A 
Holloway; H. 8. Irons. ‘Organist of Southwell Collegiate Church; 
ad W. Lavington, Organist of Wells Cathedral; G. A. Macfarren, 
Dr. E.G. Monk; Sir F. A. G. Ouseley, Bart ; 8. "Reay, Organist of 
Newark ; Alberto Randegger, Brinle ; Richards J. E. Richardson, 
Organist of Salisbury Cathedral ; E. F. Rimbault, Charles 
Salaman, Henry Smart, Boyton Smith, Dr. W. Spark, Dr. J. Stainer; 
E. H. Thorne, late Organist of Chichester Cathedral; J. Tilleard, 
: G. Verrinder, Mus. Bac., Oxon. 
Part IL., 3s. Part IL, ‘48. The Two Parts in One Vol, bound in 
cloth, 7s. 6d. London: Novello, Ewer and Co. 








ice 38. 6d., cloth, red 
—— TUNE "BOOK, with pte additional Tunes, 
as used at ST. ALBAN’ 8S, HOLBORN; containing nearly 270 
Tunes for Long, a Shi ort, and Peculiar Metres; together 
with several Gregorian H. ec and rege ge net the Eight Gregorian 
Tones; the Music of the Reproaches; the S Last Words; and 
Litany Tunes, &c. London: Novello, Dew ani and Co. 





rl men oR O ost free for stamps to the value), 
Ts EEDS NE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 
gregations supplied § at reduced rates. London: Novello, Ewer and 
Co. and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 








NOW READY, 
A New and Enlarged Selection of 
~ HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by SamvrL Smit, Bradford. 
Very neat and compact, 218pp. — samo. 
In limp cloth, edges turned in 10 
Cloth boards, coloured edges, gilt. lettered... oo 1 : 
Roan, gilt edges, and lettered pe 2 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


Popular Part Songs, 


BY 
MODERN COMPOSERS. 








HENRY ng ceegine 's farewell eis on 
—— Ave M ooo 90. 

J. L. gS coy acne fall the shades ot evening ove * 

WALTER MACFARREN. lp, up ye dasaee = ow. 4d 
-—— O gentle summer rain pee ww. 4d. 

SAMUEL REAY.—The dawn of day . ons ow 4d. 
=—— The clouds that wrap the setting | sun ooo -. 2d, 

OTTO GOLDSCHMIDT.—The night her _ is bringing 2d. 

O. A. MACIRONE.—Ragged and torn and t 2d. 
The above were formerly included in the “ i gingor’s Library. ‘ 

London: Novello, Ewer and Co, 
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The Anglican Hymn Pook, 
NEW EDITION, REVISED AND ENLARGED. 


1, Words and Music, in short score, foolscap 4to., cloth, price 6s. 
9. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
3. Words and Treble Part, (Tune), sguare 16mo., cloth, 1s. 6d. 
4. Words oniy, 16mo., cloth, 1s. 
5. Words only, 32mo., paper covers, 6d.; cloth, 8d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
and Simpkin, Marshall and Co. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIKITUS. Set to Music by 
Epwin GrorGcE Monk, Mus. Doc., Oxon, &. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
ts. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. % 
ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
#s.64. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

y his Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
$d.; small 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
8d.; words only, 24mo., 1}d. Novello, Ewer & Co., and Parker & Co. 

















ighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
*} RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score, 1s, 6d. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
lounge. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
¢} CANUM. 18mo., price 1s., in cloth, 1s. 6d. 














Fourth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7. 6d. 


Third Edition. 
IHE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B.St J. B. Jourz. Price 8d. Novello, Ewer & Co. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 3d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pkace ir 1s 1; THE DAY 18 PASSED AND 
OVER; DAY OF RESURRECTION.—8S. ‘s Cuant Boog (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Ts Devms” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
fieri and Baini; vocal Score and Organ Accompaniment, price 
Also the People’s Plain Song, separate, price Tia. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 








ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepen, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace after 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hi London: Novello. Ewer and Co.. 1, Berners-street, W. 








Just published. 
ANTATE DOMINO and DEUS MISEREATUR 
in the key of F, especially adapted for Parish Choirs. Com- 
Posed by Dr. Bunnetr. Price Fourpence. 
A companion to his popular ‘‘ Magnificat and Nunc dimittis.” 
Lond n: Novello, Ewer and Co, 


ESPER CANTICLES. New, simple, and effec- 
tive Settings. Six numbers ready, price ld.each. By J. M. 
y. London: Novello, Ewer and Co. 











T SIMPSON’S TE DEUM, in C, and BENE- 
e DICITE OMNIA OPERA, in F, in unbarred chant form. 
Price 4d. Clergymen and Choirmasters will find this Te Derm 
well adapted for boy Choirs, as it does not range above E, and it 
re soon be made congregational. It is equally adapted for all 
choirs. 

“.. . » Of late years, however, various settings of the Canticles 
have been made under the name of “‘ Chant Services.”..... they 
should rather be called ‘‘Choral Recitative,” for each strain is 
usuaily different, and often the effects are quite elaborate. Mr. 
Simpson's Chant Service is of this type, but it is very good of its 
kind, and we must rank it with the works of the * Cathedral” 
school. The Te Deum opens with some bold unison phrases for the 
voices, well accompanied with chords on the Organ: then, at the 
appropriate places, the voices proceed in harmony with good effect, 
the unison being resumed from time to time, as required. The set- 
ting of the Benedicite is equally spirited and much to our taste: in 
short, we consider this work well worthy of a place in all parish 
choirs.”—Choir. 

“There are many good points in Mr. Simpson's ‘ Service’ (it is 
not, however, a complete service,) and we find very little to object 
to."—Dr. Fowle’s Musical Journal, 

London: Novello, Ewer and Co., or the Composer, Burnley. 


Third Edition. 
R. ARNOLD’S EASY CATHEDRAL SER- 
VICE IN D. Te Deumand Jubilate, reduced price, 2s. 6d. 
Magnificat and Nunc dimittis, 1s. 9d. Separate vocal parts pub- 
ished. Novello, Ewer and Co., or, Composer, Winchester. 


TICENE CREED.—For Diocesan Festivals and 
Parish Choirs. By Caartes H. Morcan, S. Mary's, Long- 
fleet, Poole. Price 6d. Also— 


ING ALL GLORIOUS.—A short Anthem or 
Introit. Price 2d. Novello, Ewer and Co. 


NWELVE KYRIES. By G. Baxer. Price Six- 
pence, and post-free. G. Baker, 19, Westgate, Sheffield. 
ASY ANTHEMS for VILLAGE CHOIRS. By 


W.H. Grit. 2d. each. Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

“/1O WHEN THE MORNING SHINETH.” 

By H. B. Harmonized for four voices, by T. Garpyer, 
Organist of St. Michael’s, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westmi : 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 6th thousand. Price 4d. 

London: Novello, Ewer and Co. 

















HREE CHORAL HYMNS.—“ There is a blessed 
home;” ‘*O love, who formedst” and “ Praise the Lord,” 
complete ls. Also, the immensely popular (harmony, unison with 
free organ part) arrangement of “ Abide with me.” Is. Also the 
much admired “ Six Kyries.” 1s., by Epo>warp Lawrance, Organist, 
Merthyr Tydfil. A liberal discount on a dozen copies, direct from 
the composer. London: Novello, Ewer and Co. 


WELVE ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
Wigan. PartI. Priceéd. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 








Just published, — 3 5 
ORTY-FOUR HYMN TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
Diemer, Organist of Holy Trinity Church, Bedford. Paper 
covers, 2s. ; limp cloth, 2s. 6d. 
“Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.”—The Choir. 
Novello, Ewer and Co.; or the Author, 36, St. Peter’s, Bedford. 


BR yon. PUBLISHED, price 1s. 4d., bound in cloth, 
lettered —FIF 'Y-TWO ORIGINAL HYMN TUNES, in many 
metres; composed and arranged for four voices, in organ score, by 
Eustace Epmonps, Nailsworth London: J. Haddon and Co., 


3, Bouverie street. Bristol: W. Mack, 38, Park-street. 
BAPTISTE CALKIN.—“ When the day of toil 
e is done.” Hymn by Joun ELLERTON; set to music by Robert 
Brown-Bortuwick for four voices, together with the same tune, 
with varied obbligato accompaniment for UNISON siNGING, by 
J. Baptiste CaLkin. Price 3d. London: Novello, Ewer and Co. 











HE PRAISE OF GOD, a Sermon on Church 


Music, bv Ropert Brown-Bortuwicx. Also— 


wr IS UNILY? A Sermon by the same 
author. Price One Shilling each. 








R. Bentley and Sons. 
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WEET STREAM THAT WINDS THROUGH 
YONDER GLADE.” New part-Song, composed by Sir 
W. SternDaLe Bennett. Being No. 31 of Modern Four-part Songs 
for Mixed Voices, (Sung for the first time at Her Majesty’s State 
Concert, June 21). Price Sixpence net. 
Lamborn Cock and Co., 62, New Bond-street. 


HILDREN’S SUMMER FEAST.—Chorus in 
Unison. The Words from ‘‘The Afterglow” (with the 
Author's permission). The ian composed expressly for children, 
by Creo Pinsvti. Price 6 
Published by Lamborn Cock and Co., 62 and 63, New Bond-street. 


(\HORAL FOUR-PART SONG. The Poetry by 
Lorp Hovexuton; composed expressly for the OPENING OF 
THE INTERNATIONAL EXursitiox, 1871. By Crro Pinsuti, Vocal 
Score, 3s.; Chorus parts, 6d. each 
Lamborn Cock and Co., 63, New Bond-street. 


NEW VOCAL PIECES BY W. W. PEARSON. 
HE JAGER CHORUS, for S.A.T.B., Double 


Number ese ooo 
THE ANGLERS, a Part-Song 
Novello, Ewer and ~ London. Pearson, Brampton, West 1 Melton. 


Now ready, price 2d. each. 
HREE NEW PART-SONGS.— 
Eve,” ‘‘Sweet Echo,” and ‘‘ Cheerily,” by ALEx. S. Cooper. 
“The first of these three charming Part-Songs is for a.7.T.8., 
and the other two for 8.4.7.8. They are the work of a thorough 
musician.”—Choir. 
“ Melodious and flowing: we can recommend all these Part- 
Songs to Choral Societies wanting something fresh.”—Musical 
Standard. 

















London: Novello, Ewer and Co. 


igre NEW PART SONGS for s.a.1.,. 
‘*Valentine’s Day ;” “‘ The Nightingale’s Return.” Price 3d. 
London : Novello, Ewer and Co. 


IRANA’S NEWEST SONGS,—“A Hunting 
Song ;” ‘The Mariner ;” ‘*A Lullaby ; ” ‘*T saw thee weep ;” 
* The Child's Wish ;” “ Little Maid Marion.” 
Emery and Co., 408, Oxford-street. 


EW SONG—“ When I am dead.” Words by 

Miss Curistina Rosetti; music by T. WALTON GILLIBRAND. 

Price 2s. 6d.; post-free, 1s. 4d. net. Hime and Addison, 30, Vic- 
toria-street, Manchester. 


MR VERNON RIGBY’S NEW SONG. 
SAW THEE WEEP. Composed expressly for 
him by Frank Natsu. In A flatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 


USIC for EXCURSIONISTS.—Cheap and cor- 
rect, in Vocal Score, for one, two, three, or more singers, 
with every word placed to its proper musical note, being penny 
numbers of ‘The Choral Cyclopedia.” Ten Harvest Hymns in 
No. 55. Twelve Festival Hymns for Juveniles in No. 37. Thirteen 
Festival Hymns for Adults in No. 28. 
F. Pitman, Paternoster-row, and all booksellers. 


ATRIOTIC PART-SONGS. For the use of the 

Army, Navy,* and Volunteers. Edited by J. Tmxtearp. In 

ene Book, price 1s., or, in separate numbers, as under, price ONE 
Penny each. For Mixed Voices (8.A.T.B.) 




















God save the Queen. 
1< The Island. oop ons Weber. 
England’s Heroes oe sos Reichardt. 
2 Ark of Freedom Haydn. 
3 Wellington (Was blasen die Trompeten? 2) 
4 The British Grenadiers 
5 Bonnie Dundee 
6 The Emigrant Ship ... ove Gross. 
The Song of Songs A. Methfessel. 
March of the San of Harlech. 
8 Ye free-born sons.. J. Tilleard. 
9 Dunois the brave (Partant pour la Sy: rie) 
10 Rule, Britannia $ ove Dr. Arne. 
il Danish National Song Hartmann 


For Men's Voices (a.7.B B.), ‘Unless otherwise marked. 
12{ God save the Queen. 


England's Heroes Reichardt. 

13 Wellington (Was blasen die Trompeten 43 

14 The British Volunteer . Swiss Volksliea. 

15 The British Grenadiers (1.7. B. ). 

16 Ye Mariners of — (7.7.B.) Dr. Callcott. 
The Emigrant Shi pee +» Gross. 

17 {ihe — a Pelion ... ie Weber. 
Gaudeam Studentenlied. 

18 March of the Men’ of Harlech. | 

19 Rule, Britannia ae oon Dr. Arne. 


* Ordered by the Lords’ Cousmatestonsrs of the Admiralty to be 
supplied to Ships’ Schools. 


London: Novello Ewer and Co. 


“Q Tranquil}; 


“ALL HONOUR TO THE KING.” Published by au- 
thority. Composed by Sir MicuaEx Costa. Post free, 1s. 6d. net, 
For soprano or tenor voices, and chorus. 

Lamborn Cock and Co., 63, New Bond-street, W. 


7. OF THE CHORISTERS. Net 1s. 6d, 
“ Pleasing and effective. May well take rank among Mr, 
Allen’s other works, "—Brighton Gazette. ‘‘The air, once heard, 
haunts the memory.”—Church Opinion. London: Novello and Co. 


ee GS FOR THE SUNDAY CIRCLE,» by 
eS CONGREVE. 
Tue Lorp Is MY SHEPHERD, 
i No Cross no Crown. 
8. O THOU THAT WEEPEST DRY THE TEAR. 
4. HAIL, SEVENTH DAY OF SACRED REST. 
Also, WHEN THE SWEET SPRING DAWNS UPON Us, Song, with 
Chorus, for 4 parts. 
Either of these pieces may be had, during the month of July, on 
forwarding 7 stamps to E, Congreve, 8, Maida-hill-west, Paddington, 


Third Edition, enlarged. Reduced price 3d. — 
te DEUM, newly arranged for Parochial use, 











with Ten different sets of Chants by ALex. 8. Coopsr. 
London: Novello, Ewer and Co. 


ARK! °TIS THE BREEZE OF TWI. 

LIGHT CALLING.” Canon, from “Israel's Return from 
Babylon,” by J. R. Scuacnner. Sung by her Grace the Duchess of 
Newcastle, Mdile. Titrens, Miss Banks, Mr. Sims Reeves, Mr. Tom 
Héhler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or 
Two Soprani, 4s. Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, 


The Organist’s Quarterly Journal of 
Original Compositions, 


(Published on the First of January, April, July, and October), 
EDITED BY 


WM. SPARK, MUS. DOC.,, 


ORGANIST OF THE TOWN HALL, &., LEEDS, 


Part XI. (July Ist, 1871), contains: — 
1. Andante. J. Hamilton Clarke. Mas. Bac. 
2. Introduction and Fughetta. Philip Tietz. ' 
3. Andante. Walter Macfarren. 
4. Voluntary for the Communion. M. Valentin, organist of Tou- 
louse Cathedral. 
5. Prelude and Fugue. Rev. Sir F, A. G. Ouseley, Bart. 
6. Prelude inl’. Arthur Dyer. 

Subscribers for not less than one year can commence at any pe- 
riod, and receive back numbers at the Subscription price. Annual 
Subscriptions, 10s. : Non-Subscribers, 5s. net each Part. 

All Subscriptions to be paid Half- -yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, Leeds. 


EW SOLO for ORGAN or PIANOFORTE. 
“ PALESTINE,” Grand March, composed for piano by E. L. 
Hime, price 4s. ** PALESTINE” March, transcribed for organ by 
FReDERIC ArcHER, price 4s. A very ‘effective morgeau, either 
for public or private performance 
Duff and Stewart, 147, Oxford-street. 


Six Preces for the Pranotorte, 


COMPOSED AS A CHRISTMAS PRESENT FOR 
HIS YOUNG FRIENDS, 


BY 
Felix Mendelssohn PHartholdy. 
Op. 72. 
Price, complete, 5s.; or singly, No. 1, 1s. 6d.; No. 2, 28.; 
No. 3, 1s 6d.; No. 4, ls. 6d.; No. 5, 28.; No 6. 2s, 6d. 
Sold at half price. 


London: Novello, Ewer and Co., 1, Berners-st., and 35, Poultry. 
ENDELSSOHN’S ELIJAH.—Six Movements 


from this Oratorio, arranged from the full score for Pianoforte 

and Harmonium, by J. W. Extiorr. Price 5s. od., or ~~" _ 

No. 1 If with all your hearts - - 
2 It is enough 
3 He watching over Ierael - a oe 
4 For the mountains shall depart - 

















5 Then shall the righteous - - 
one that thirsteth 
ovello, Ewer and Co, 


tpt tt 
©9 Go G2 > Gd Co 


6 O come eve 
London: 








ERMANY’S NEW NATIONAL ANTHEM 
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NOVELLOS PART-SONG BOOK. 
(SECOND SERIES.) 


A COLLECTION 


Four- Part Songs. 


By J. L. HATTON. 





Vol. VI., bound in cloth, gilt edges, price 5s. Contains 
the following SUNGS FOR S.A.T.B. 


*180 When evening’s ines ave +8 oa hee 
#181 Absence... ie Ceara 2d. 
*182 April showers ... an ae <i oa Oe 
*183 The red, red rose ... sxe a6 ae 3d. 
*184 Beware, beware ied ae ces ves 
#185 The Sailor’s Song... ae aes aa 3d. 
*186 Good night... Es: aa ees ace. MOTE 
187 Blythe is the bird . = an a 2d. 
#188 Stars of the summer night ve te ste: 1 
#189 The hemlock tree... Gas tt re 4d. 
*190 Jack Frost... as ace pe rm 
#191 I loved her.. aes ” aby 3d. 
*192 The Village Blacksmith eas as axe 
193 The Bait (Come live with me) ... ee 3d. 
194 Softly fall the shades of evening... coe 2d. 
195 Auburn (Sweet village) ... aa aks 3d. 
196 Bird of the wilderness ne oa << | OG 
197 The summer gale. Se sas 2d. 
198 I met her in the quiet lane ... oe scar alle 
199 If thou art sleeping wad ees eee 3d. 
200 Spring Song ... oe ses eee sue Oh 
201 Good wishes es ves ais aa 3d. 
202 + Parting and Meeting .. “ ii wae Bs 
203 Whether kiss’d by sunbeams... ia 3d. 
204 ‘I'he roses are blushing nas vit te Gen 
205 The Rivals... © nas sa Ree 3d. 
206 The village dance... ie Pe coe 6S. 
207 Song of the Gipsy maidens’... wee 3d. 
208 “The Waterfall... ane ee fe tem (OG, 
209 Over hill, over dale sa “i eee 3d. 
210 Love me little, love me long... = ace Os 
21L Going a-maying ... rs 3d. 
212 See, the rooks are homeward fying . ee 
213 Sweet Lady Moon... ef aa 3d. 
214 Hark, the Convent bells are e ringing oe 6S. 


Vol. VII., bound in cloth, gilt edges, price 5s. Contains 
the following SONGS FOR MALE VOICES. 


No. 

215 When evening’s twilight... aa ats 2d. 
216 Warrior's Song oe ea ose .. 3d. 
217 Absence... oo one as eee 2d. 
218 April showers .. Se ie aa ana 
219 The red, red rose ... a wad saa 3d. 
220 Beware, beware x6 re aoe «a OA 
221 The happiest land ‘ea Ke a 3d. 
222 The Sailor’s Song... a ee we Sa, 
223 Busy, curious, thirsty fly... ‘aaenere 2d. 
224 Good night beloved ... <a we van ae 
225 Bacchanalian Song say eee a 3d. 
226 Stars of the summer night... ee MS 
227 King Witlaf’s drinking horn _... aa 3d. 
228 ‘Tars’Song... ata ‘a oes aie Sts 
229 The hemlock tree... a Sas aed 4d. 
230 Jack Frost’... eee «ae ese ee OO 
231 TheLye ... sis ae bas ia 3d. 
232 Ilovedher ... dee eee oe, ae 
2338 The Village Blacksmith .. ia ae 3d. 
284 The Letter... aa one ose. 
285 Shall I wasting in despair 3d. 
236 The way to build a boat, or Jack’s opinion. « 4d. 
237 I lov’d a lass, a fair one ... is a 4d. 


288 The Lifeboat ae ose eee pi ‘on. Oe 
* Arranged by the Composer for mixed voices. 





German Volkslieder Album. 





FORTY SONGS, 


With the original words, and an English version, by 


JOHN OXENFORD. 
Complete, in One Volume, octavo, 6s. net. 

No. OR, SINGLY :— 

1 Sir Ulrich—Herr Ulrich eco 

2 The Watchman—Wiachterruf . 

3 The Switzer Boy—Der Schweitzerbu 

4 Bavarian Song—Bairisches Volksliedchen 

5 The Three Roses—Die drei Riselein 

6 Present in thought—Das Gedenken 

7 The pains of love—Leibesqual 

8 Good night—Gut Nacht eee ove 

9 The faithless one—Untreue 
10 All over—Zu End’ . 
11 A bitter parting—Herber abschied 
12 Absence—Der traurige Bua _... 
13 The lover's flight—Fiug der Liebe 

14 Happy Days—Gliickliche Zeit eo 

15 The Mountain Maiden—Abschied von der Heimath 
16 A Song to Spring—Friihlingslied om 
17 Constancy—So viel Stern’ ‘in 

18 Lovers’ Quarrel—Das gestirte Glick ... eee 
19 Complaint—Des Miidchens Klage ... eos 
20 The coy maiden—Herzig Schatzerl os ee 
21 Oft at her cottage door—Hab’ oft die ganze Nacht 


22 A Song of the Styrian Alps—Steyermirker's Alpentied ” 


23 The Sentinel—Treue Soldatenliebe 
24 Cradle Song—Wiegenlied pan 

25 A short farewell—Abschied ... 

26 Soldier's love—Soldatenliebe 

27 My Dearest, my Darling—Mei herzig’s Dierndel 

28 A light possession—Leicht Gepaick 

29 From the Dachstein’s height—Hoch vom Dachstein an 
80 On the Alma—Auf der Alma 


81 The Tyrolese and his child—Der Ty roler und sein Kina 
82 Soft gale of the evening—Willkommen, o a stages 


83 Wanderer’s Song—Wanderlied 

34 Lonely—Mutterseelen-allein 

85 Thuringian Volkslied—Thiiringisch | 

36 The Lurley—Loreley 

87 Annie of Tharau—Aennchen von Tharau 

88 A Lament—In einem kiihlen Grunde 

39 May Breezes—’S Mailiifterl ... eco 

40 Farewell—Lebewohl _... ose 


*,* The Separate emia anhenutiuaiie 


: : : : : : : : : : : : : 
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London: Novello, Ewer and Co., 1, Berners-street, and 35, 


oultry.. 





NOVELLO, EWER & CO.’S COLLECTION OF 


Schumann's Songs, 


WITH ENGLISH AND GERMAN WORDS. 


In One Volume, octavo, 6s. net. 


No. OR, SINGLY, 
1 Blondel’s Song—Blondel's Lied 
2 The Walnut Tree—Der Nussbaum ... 
8 Moonlight—Mondnacht 
4 A holiday on the Rhine—Sonntags am Rhein 
5 The hat of green—Volksliedchen pa 
6 The joys of home—Ich wand're nicht 
7 Poor Peter—Der arme Peter ... on 
8 A flow'ret thou resemblest—Du bist wie eine Blume 
90 sunny beam—An den Sonnenschein ... eee 
10 A poet’s love—Ich grolle nicht oe 
11 Devotion—Widmung 
12 Wanderer’s song—Wanderlied | 
13 A spring night—Friihlingsnacht “ 
14 Since mine eyes beheld him—Seit ich ihn “gesehen 
15 The noblest—Der Herrlichste... - 
16 A vision—Ein Traum ... eee eve 
17 One only !—Nur eine! ° eee 
18 Love—Liebe ... 
19 In May—Im Mai 
20 The two Grenadiers—Die beiden Grenadiere . 
21 Thy lovely face—Dein Angesicht « 
22 Beauteous cradle—Schine Wiege . 
23 Emotion—Die Stille 
24 A red red rose—Rothes Rislein 
25 Deep treasur'd in my heart—Intermezzo 
26 A ride in the wood—Waldesgespriich 


-|27 Evening Song—Abendlied 


28 Drinking Song—Trinklied ina 
29 The Lotosflower—Die Lotosblume ron 
80 My Cottage—Die Hiitte . dee 


#*,* The Separate Songs are sold at half-price. 


: : : : : : : : : : : : : H 
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London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
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BY MODERN 


Original Compositions for the Organ, 


COMPOSERS, 


PUBLISHED BY NOVELLO, EWER AND CO. 


. FEF, ARCHER. 
Three Andantes. 
No. 1, in D, 1s.; No. 2, in F,1s.; No. 3, in A, ls. 
W. T. BEST. 
Six Concert Pieces. Price 8s.; 
1s. 6d. 


No. 1, Fantasia; No. 2, Allegro Marziale; No. 3, Fuga; No. 4, 
Air with variations; No. 5, Andante; No. 6, Pastorale. 


Sonata, in G major, inscribed to J. Lemmens. 4s. 

Three Preludes and Fugues. No. 1 (A minor), 
ls. 6d.; 2 (E flat), 1s. 6d.; 3 (E minor), 
1s. 6d. 

Fantasia. 1s. 6d. 

Fantasie etude, in E major. 1s. 6d. 

A Collection of Pieces, expressly composed 
for Church use. Each Number of this work 

contains Six Compositions of moderate 

difficulty ; three of which are intended for 
use at the commencement, and three at the 
conelusion of Divine Service. Price 3s. 
each book. 


or each singly, 


BOOK I. contains: 
1. Andantecon moto (E major) No.4. Allegro con brio (¥ major) 
2. Allegro moderato (A minor) | 5. Adagio (D major) . 
3. Andante (B flat major) | 6. Allegro moderato (C major) 


BOOK II. contains: 
7. Andante serioso (F major) |No. 10. March for a Church Festi- 
8. Adagio and Fuga (A major)! val (D major) 
9. Andante (G major) 11. Alla Breve (C major) 
12. Fantasia (F major) 
BOOK III. contains: 
0.18. *Prelude on the Tune|No.16. Andantino (E flat major) 
* London” (c.M.) 17.*Prelude on the Tune 
14, Fuga (C major) | “ St. Bride” (s.m.) 
15. *Prelude on the Tane| 18. Andante (B flat major) 
“ Halifax ” (L.M.) 

* These Choral Preludes are intended to be played immediately 
before the Choir and Congregation sing the ‘l'unes on which they 
are founded. 

BOOK IV. contains: 
No. 19. Andante Religioso (F | No. 22. Largo and Allegro mo- 
major), for theFounda- derato (G major) 
tion stops 23. Adagio (A flat major), 
20. Allegro maestoso e for the reed work 


vivace (C minor) 24. Allegro con brio (E 
21. Andante Tranquillo (A major), for a Large 
major) Ogan 
J. BAPTISTE CALKIN. 
No. 1. Andante varied , is. 
2. Hommage a Mozart and Choral F ugue 2s. 
3. Marche Religieuse and Allegretto 2s. 


4. Andante Espressivo, Organ Study 
on Pleyel’s Hymn Tune, and Hom- 
mage & Haydn ‘ 2s. 
5. Allegretto Religioso, Minuet and Trio 2s. 
E, T. CHIPP. 
Introduction and Six Variations upon Handel’s 
‘Harmonious Blacksmith,” dedicated to 


Ed. John Hopkins. 1s. 9d. 


Introduction and Seven Variations on ‘God 
2s, 6d. 


preserve the Emperor.” 


J. BARNBY. 
Allegretto (Joy), Andante Grazioso (Sorrow), 
and Gloria Patri from Service in E. 2s. 


CHARLES COLLIN. 

The Church Organist. A Collection of Pieces 
for use during Divine Service. Complete 
in Three Books, 

The contents of this work, by the Organist of the Cathedral of St. 
Brieuc, Britanny, are especially suitable for use during Divine Ser- 
vice, the shorter pieces being available at the comnfencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M. Lefébure-Wely’s recent works for the Organ, the various 
pieces present no unusual difficulty to the performer, and are very 
melodious and effective in their character. The adaptation te 
English Organs is by W. T. Best. 

Book I., price 2s. 6d. 


March. Offertoire. 
Communion. Postlude. 
Elevation. Offertoire. 


Book IL., price 3s. 
Offertoire for the Feast Coramunion. 


of Pentecost. 2 Ditto. 
Hymn. March. 
Elevation. Postlude. 
Book III., price 2s. 6d. 
Elevation. Communion. 
Pestludium. | Elevation. 
Offertoire. March. 
R. W. CROWE. 


Prelude and Double Fugue, dedicated to Pro- 
fessor Sterndale Bennett. 3s. 


R. FIELDWICK. 
Offertoire. ls. 
F. E. GLADSTONE. 
Andante. Is. 
ROBERT HAIN WORTH. 
Sonata. 2s. 6d. 


To this Sonata an extra prize was awarded by the College 


Organists in 1865. Z 3 
Three Offertoires. No.1, in D, 1s. 6d.; No. 2, 
No. 3, in A, 1s. 6d. 


in D minor, 1s.; 
HENRY HILES, Mus. Doc., Oxon. 
A Fantasia. 3s. 


To this Fantasia, the first prize offered by the College of Organists, 
for an original organ composition, was awarded in 1863. 


A Fantasia. Price 3s. The Andante separately, 
1s. 6d. 
To this Fantasia, the first prize offered by the College of Organists 
for an original organ composition was awarded in 18 


Six peapeoenptnn. Price 3s. 6d., or singly, 
Nos. 1, 2, and 4, 1s. each. Nos. 3, 5, and 
, 9d. each. 
Second Set of Six Impromptus. 4s. 
Prelude and Fugue, in D minor, 1s. 9d. 


Prelude and Fugue, in A major. 2s. 
To this Prelude and Fugue was awarded the Prize of Ten Guineas 
offered by the College of Organists, in 1865. 


Sonata, in G minor. 3s. 





This Sonata gained the first prize offered by the College of Organist 
in 1868. 
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Original Compositions for the Organ. 


C. S. JEKYLL. 
Grand March. 3s. 
J. LEMMENS. 


Four Pieces in the Free Style. Composed and 
dedicated to W. T. Best. Handsomely 
bound in whole cloth, price 10s. 6d.; or 


singly : 

1. Allegretto in B flat . oe Se OM. 
2. Christmas Offertorium .. je eo Ses. 
3. Fantasia in A minor 2s. 0d 
4. Grand Fantasia in E minor 8s. 6d. 


LEFEBURE-W ELY. 


Six Grand Offertoires. Handsomely bound in 
whole cloth, 8s.; or singly + 


1, Offertoire, in B flat oe -- Is. 04. 
2. Offertoire, in F ee in co oe & 
8. Offertoire, in C oe ee «« tn OC. 
4. Offertoire, in G ee ae co. te. OM. 
5. Offertoire, in A ee ee ee Is, 04. 
6, Offertoire, in E ls. 6d. 


The Modern Organist : a Collection of Organ 
Pieces in all styles. The adaptation to 
English Organs by W. T. Best, In Twelve 
Numbers, or in One: Volume, cloth, price 
18s. 


This work will be found of particular value to Organists, containing, 
as it does, a very great variety of compositions suitable both for 
Church and Chamber purposes, which, without unduly taxing the 
powers of the performer, serve to illustrate the modern use of the 
Organ in a highly effective and interesting manner. 





No. 1, price 1s. 6d. | No. 7, price 2s. 
Pastorale. | Allegretto Cantabile. 
oe aga ‘ | Postludium. 
Prelude on the Hymn forthe | P 
Feast of Pentecost. | No. 8, price 1s. 6d. 
Offertoire | Postlude. 
. | Prelude. 
OTR ede De 1s. 6d. | Prelude. 
evation or Communion. 
Prelude. | Communion, 
Offertoire. | No. 9, price 2s. 6d. 
No. ’ | Fantasia Pastorale. 
Phy n> | Offertoire for Christmas. 
Fugue. | sae 2, 
Offertoire. | POE ny 10, price 2s. 
No. 4, price 2s. Prelude. 
Offertoire. i 
Prelude. No. 11, price 2s. 
Elevation or Communion. Postlude. 
No. 5, price 2s, eee 
Offertoire. é 
Pastorale. No. 12, price 2s. 
No. 6, price 2s. Offertoire. 
ProcessionalHymn “ Adorote.” | Fugue. 
March. : | Mareh. 
FRANZ LISZT. 
Ave Maria d’ Arcadelt. 1s. 
MENDELSSOHN. 
Six Grand Sonatas. Dedicated to Dr. F. 
Schlemmer. Op. 65, 7s. or singly :— 
No. 1, in F minor «. 1 9] No. fin Be = <a Eee 
2, in C minor a 3S a tS 
8, in A ve ae Se D wher - 1238 


Three Preludes and Fugues. 
Op. 87, Complete, 4s.; or Bingly : No. 1, in C minor, ls, 64. No. 
2, in G major, 1s. 6d. No. 3, in D minor, 1s. 6d, 
W. J. PRICHARD. 


Prelude and Fugue. Dedicated to Dr. E. G. 





Monk. 1s. 6d. 





The Rev. Sir F. A. G. OUSELEY, Bart. 

| Seven Prel:des and Fugues. Dedicated to the 
Hon. Miss Rushout. Price 6s. 

Six Preludes and Fugues. Dedicated to Herbert 
Oakeley, Esq., M.A. 5s. 

Six Short Preludes. 2s. 6d. 


Prelude and Fugue in A flat. 1s. 6d. 
Three Andantes. Is. 6d. 
W. H. SANGSTER. 
Andante. Qs. 
E. SILAS. 
No. 1. Allegro Moderato . : 1s. Od. 
2. Andante . s 4 1s. Od. 
3. Prelude . > 1s. Od. 
HENRY SMART. 
No. 1. Choral with Variations . ls. 6d. 
2. Two Trios : 1s. 6d. 
3. Grand Solemn March . ‘ : 2s. Od. 
4, Andante, No. 1.3 inGmajor . Is. 6d. 
5. ~ 2,in A major . 1s. 6d. 
6. 3, in E minor 1s. 6d. 
7. Six Short and Easy Pieces. Nos. 


1&2,3&4,5 & 6, each Is. 6d. 


CHARLES E. STEPHENS. 
Fantasia (on Chorale S. James's.) 2s. 
A Third Set of Two Movements, 1s. 6d. 
No. 1, Elegy. No. 2. Andantino alla Canone. 
Miss E. STIRLING. 

Six Pedal Fugues and Eight Slow Movements. 
7s. 6d. The Slow Movements. may be had 
separately, at 6d., 9d., or 1s. each. 


J. T, STONE. 
Marche Triomphale. 1s. 6d. 


E. H. THORNE. 


Original Compositions. 

Book 1, price 1s. 6d., contains—Andante Pastorale, Andante, 
Adagio, Andante, Andante, Adagio, Andante. 

Book 2, price 2s., contains—Fughetta, Andante, Allegro Maestoso, 
Allegretto, Largo, Andante, Andante, Andante quasi Allegretto 
Cantabile. 

Book 8, price 1s. 6d., contains—Adagio Maestoso, Allegretto 
rr oune ~ygies con Moto, Andante con Moto, Andante Maestoso, 

tto. 

Book 4, price 1s. 64., contains—Fughetta, Allegretto, Adagio 
Andante, Trio, Andante Cantabile, Andante, Andante. 

Book 5, price 1s. 6d., contains~—Larghetto, Andante con Moto, 
Larghetto, Larghettv, Andante, Counterpoint on the Psalm 
Tune “ Abridge,” Andante con Moto. 

Book 6, price 2s.—Overture. 

Book 7, price 2s.—Fugue in F, Funeral March, March. 


Festive March.—2s. 
G. J. VAN EYKEN. 
Six Characteristic Pieces, transcribed from his 
Original Piano Duets, Op. 12. Book 1, 
price 1s. Book 2, price 1s. 6d. 


C. G. VERRINDER. 
Introduction and Six Variations on the Russian 
National Melody. Price 2s. 6d. 


8. 8. WESLEY, Mus. Doc. 
Three Pieces for a Chamber Organ. Set 1 4s. Od. 
ss: - » Set2 2s. 6d. 
Andante,inG . ; ‘ 1s. 6d. 
Introduction and Fugue . 1s. 6d. 
The National Anthem with variations 2s. 0d. 
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A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES 


Arranged for the Organ, with PepAL OssLicato, EXPRESSLY for the use of AMATEURS, by 
Dr. Rmpavtt. Price 3s. each. Nos. 1 to 6 are now ready :— 








No. 1. ZADOK THE PRIEsT. No. 4. He GAVE THEM HAILSTONES, 
2. FROM THE CENSER. 5. Stine unto Gop. 
3. WE NEVER WILL BOW DOWN. 6. HALLELUJAH. 


(To be continued.) 


CHAPPELL’S ORGAN JOURNAL, 


, CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE 
Works of the Great Masters, Arranged (in a MODERATELY difficult form) for 
the Organ, with Pedal Obbligato, 
BY 








THE 
MOST EMINENT ORGANISTS. 
Composer. Arranger, Composer. Arranger. 
No. 1. Sanctus (from Mass) Rossini. Dr. Spark. No. 6. Stow Movement «oe Mozart ee GR. Griffiths, 
2. Domrse Devs (Do.) ... Do. Do. 7. SLow MOVEMENT +. Haydn. ove Do. 
3. Gratias Acuus (Do.)_ ... Do. Do, 8. RoMANZzA deb .. Hummel ... J. Hiles. 
4. Crucirixus (Do.) ws Do. Do. 9. He was eyes (Redemption). Handel «. J. H, Deane, 
5. ADaGio Non TROPPO «.. Mendelssohn. G. Cooper. 10. Othouthattellest (Messiah) Do. ooo Do. 


Price, 3s. each Number ; or Siz Numbers in One Volume. 12s. : 


CHAPPELL & C0.S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 


CHAPPELL’S INSTRUCTION BOOKS, 














VIOLIN. | ENGLISH CONCERTINA. HARMONIUM. 

FLUTE. GERMAN CONCERTINA. SINGING. 

CORNET. PIANOFORTE. HARMONY. 
VIOLIN. Chappell’s Popular Songs. 


All the Favourite Airs in Gounod’s “ Faust.” Snares One Eeiteek Paacte, 


All the Favourite Airs in ‘‘ La Belle Hélene.” ’ 
All the Favourite Airs in ‘‘ Orphée anx Enfers.” Chappelle prog ot 5 Shae, preg Fe 


All the Favourite Airs in ‘‘ Don Giovanni.” ’ 
Godfrey’s Favourites; a Selection of Dances, including the Chappell’s Collection of Duets for Two Corneta, 


“ Guar ds” and ‘‘ Mabel” Vaises. 

Chappell’s One Hundred Dances. GERMAN CONCERTINA. ‘ 
Second Violin Part to the above. ; With Ten Keys, Twenty-two Keys, Twenty-six Keys, and Twenty-eight 
Bass Part to the above. : Keys. 

Chappell’s Second One Hundred Dances. | Chappell’s One Hundred Popular Airs, Songs, and Dance Music., 
Second Violin Part to the above. Chappell’s One Hundred Operatic Melodies, Songs, &c. fei: 

Bass Part to the above, Godfrey’s Favourites, including ‘‘ Guards” and “ Mabel.” 

Chappell’s Third One Hundred Dances. Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music 
Second Violin Part to the above. 

Bass Part to the above, ENGLISH CONCERTINA. 


Chappell’s One Hundred Country Dances, Hcrnpipes, and Reels. | All the Favourite Airs in Gounod’s “ Faust.” 
Chappell’s Airs with Variations, arranged as Easy Solos. | Chappell’s Fifty Popular Melodies. 
| Chappell’s Ten Sets of D’Albert’s Popular Quadrilles. 





FLU TE. | Chappell’s Ten Sets of bed 4 Popular Waltzes, 
s : ‘ »»| Chappell’s One Hundred Dances. 
—_— yoo La of Dances, including the “ Guards” | Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music, 
All the Favourite Airs in Gounod’s *‘ Faust.” Chappell’s One Hundred Scotch Melodies. 


D " Chappell’s One Hundred Irish Melodies. 
ry x ™ A heasaetegy pee St tatinn Tea ae ” | Chappell’s One Hundred Christy Minstrel Melodies, &e, \ 
All the Favourite Airs in ‘Il Trovatore,” and “ La Traviata.” | Chappell’s Dance Album of Godfrey and D’Albert’s aad Music. 


Chappell’s One Hundred Dances. | Godfrey’s Favourites, including *‘ Guards ” and ‘* Mabel.” 





Chappell’s Second ditto. HARMONIUM. 
Chappell’s One aa Operatic Airs. Chappell’ Fifty Sacre d Melodies. ecmuns 
=A i happell’s itto. ond Series, 
CORNET-A-PISTON. Chappell's Ditto. Third Series. 
All the Favourite Airs in Gounod’s ‘ Faust.” Chappell’s Fifty Secular Melodies. 
Chappell’s One Hundred Sacred Songs and Hymns. Chappell’s Ditto, Second Series. 
All the Favourite Airs in “ Lurline,” and “ Victorine.” Chappell’s Collection of Anthems. ° 
AJl the Favourite Airs in ‘Lily of Killarney.” Chappell’s Selection from the Masses of Haydn and Mozart. 
Godfrey's Favourites for the Cornet, including “Guards” and | Chappell’s Twelve Celebrated Choruses of Handel. 
“Mabel.” Chappell’s Thirty-six Easy Melodies. 


RECOMMENDED BY ALL THE PROFESSORS. 
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